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i r lhre fr:-Lgr'  ?ape$.* aa lntr i i . ;r l i t lg nanir d*. i : t  you Lir ink? so:ricri1r$ 1;I)

aa inag,c of i  sou::d and.r is i .GnuI f i r r ;h sav;1;heur: i rL a,s l rpFo: i : ' t  #Fct

a.nc. , ioatchcr i  thcm steal  t r ie snr: ' *" i ,gt ' i ; i t : :  t , i . i i ie . i  ,Jcscr i t ,c i i  t i ier l  as

expe:. i- i i i ,rniai. vi i f i r  t ire einirhasi.s oit i ;ne ba,ss ani ci: l .rres rvhich on tha-' '

part icula,r: evi j l :Lj-n6 i:rovided i:krt '  cl :" j-ve a;:d m€'i"odlc f ln' ir  ihat '  the

i iv:r-:r gi;r- i- 'bars 1-nck-eC.; was to f ind, cut. i-a*er lhs.t;  onJ-y bhe lack i : f

i ] .  sriund cI.,rclr | : , ; ,d lef i ;  1; irc guitari : ' t ;hat fav dor,, 'n in t l-re in-ix"j : leve:'

bhe l -ess l "  v;a,s capt ivaied by i i re i - ' 'veral l  struei ture,  the rrev,r  f ronieer

advcntu:r, i ."s:,t  c, lupled with parad.oxical ly an ult: :a.-clancabl,e connercial,

s0und,.

ghe nex'r  t ime I  met up with th*n rcas 1n ""he f lat  of  Simon Ei lwarr ls,

t i re hear l  of  I : i l r , i . [beat re*o: ' t ]s,  whi l ; ; t  te*king to ihe G]axc Bables"

Scl$a:.dts f lar  L$ a stopping of f  p laee jJor many Br:- , i tc l  t i l i rs ic iane $o

i ' i ;  wasnt tor: sLrprisin6,; to f ind The Tepes lead guita:: isi ;  a;: ir-1 l .yricist

Tor-1y glydess*l* ani. : ' i r ihym g' ' i" i ta.*rst Simoti p.r:esent.f i i :mon ]rad a l-ot

af  $ i :oblens ai  ;he i im.e ani  a,  proport ior i  of  tht  col l "versjaf , ion was

a"i ined at a!:s!511rr* hin wit l l  1, i"rem.'

Unfortuna.t ty i t  t ianspir 'ed t l rat  we hadr:" i  h- , lped fc: :  the vrext  th ing

I  know is that  Tony and Kevin Evans, tkre bass player 'e&Te si t t ing 1n

xUr j .ronb r 'o{}m te1.i i .r ip, me that gir icn hrzd }eft ari .d that the.y T! 'ere abou*

to r"cord uheir :  f i rs1,  s ingl .e f  o:r  t , i ;e J.ocal ;" , raveleng;h recor:ds,  vuoulC J

l- ike i ;c cgme and *'aicn zurc ai: -dirJ l  know a:ry rhytirm guitarists.

;o f ax' ioo ei:r-Ly en a *a.t 'r , i : ' , '1ay u:orning foLrnd a determrrted butrch

gairhereo i . r i  the i l r i :scdnl ;  g ' i :uc{ iosf ,  in Fa,th " to etch a - l . i t t le pl"ast i  c: .
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In.  addi t ion to Tonyr Kevi : r  an' i  drummer DannJl 'Seplorthrex-r lor t inas

lead gul tar ist  ! . , t ike Fewins had been invi ted along with a v iew to

his jo in lng in Simons plabe"qui .et  and taci tern he said l l i t le but

watchcil intently whil.st tb.e band .r 'an through the tracksrl, ' !ark 5tewart

let  loose his energy anr l  support  and var j -ous members of  the g$ics

and even a gorgie wi.nder:ed ln and out taking more than a casual inle:"

eet in tNre sounds com.ei .ngg out of  t ,he monitors" l i t t le c i id $ie al l  th j -n i ;

i t  then but cre lvere to be st l t l  there 18 l rours later.pat ie i r t ly

overseen by engineer David lord,  who wi l l ingly gave up a n:gh" is

sleepr1kre Color Tapes emerged with a s ingle of  whi-eh t i :e; '  ean be

wel l  p l"  eas"ci

I rater back in Br istol  t l€ conver$at ion mainly concerned th* s ingl-e

0cii l 6nge:,",rl i€.ivL,:: of ghina.nff i.t: r ' , 'er6. pu.sherl p::opc::1y'it couli l i .re

a hi t r r  says Kevin always t i r '  most ebbul ierr t  of  the group yet in

sone v{ays the arost  hesi tent  ,he addsttbut I  dont tcnow i f  I  wani  i t

to be a hi t  or  notncomnercial  but  1n less obvious direct ions l '

addrt tyeah -when we were there I  fe l t  i t  sounded r*al iy new, and im

not just  sayi .ng that to push i t  -  1real ly 'd idr , r

nIf we think- about the rea$ons wh$ we wanted to do a si-ngle lri
1t5aa* {sq

the f i rst  p lace, i { t  th$yre strongly foruaulated enough to cal l  reasons

thi ,n wex di .dr . t  th ink in terms of  a hi t  at  a} l ,  but  of  a beggining,

a gradual  bni ld ing uF.Yes we dol ;n ink we Lrave sonet l t ing to sayrbut

wetre not dynranic about i t  at  the monent;1 'der:e not sa;y ing t i :at  v i ,e ' r 'e

gonna ch.ange that or dc th is. .otr  r r l i lo we havent got a comnon object-

ive or phi . losoph.y to ta l -k aboutt t  interupts Kevin,  r ts lu eouLd talk about

hcrw vre l ike rc6gae ot  Jazz or Roxy 
*1,{usi-c 

but i t  doesnt,mea"n anyt i i ing

whu:r'as .groups l ike bhe pop S.xoLrpc " " . f!

F. Inevit*trly th"e eub.ject ofThe pop G"rcrrp corues up.
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Seing the om1.y lor :a i  band to achieve nat ional  r?cCI€ini ' t ion(apart  ' t t 'an*"" '

TLie i iorgi .ee a;rs i  f i r terv iew uhc hardly count)  t i rey are & strons inf lu-

ence on as1:rire:lng loca1 bands.So t:ea.rJ-ng i-n m:nd that Li:"e ro1or.

Tapes ang the l :oprG"ro' , rp are olc l  f : : ' ienr is pJ-us'uh.e fact  lLrat  l , {ark

.$t* t lar t  was ab the sessiorts i iorr  deai :  reader may already be led to

think that  what wehave hw here is a c lone band- l iot i i ing could be

purther f rom t i re t ruth.As } ievin saysrt  i ' i re ' re real ly goor i  f r iends

ar ld.  t r  bel leve in ' , rhab their  ooing, bub i ts r 'eal ly hai ;d to fo l l -ow

t,hat ' i f  wecsay t t tat  we have the sai i l€ ideas t l rc-rr  peop}e are goingtc

si . r 'y  ,  t i :at . "s shi- t ,  their  r ipping t i : .en of f  you know,but, .  of0

l i re but is cmpleted by Tonyrr  I ts nou just  the pOp {}roup anr l  r , l l rat

t i :ey bhink i :ecause many peopie ' t r r ink l ike thatrpeople l i ie i ravent

eben heard of  yetr the di f ference is one of  approac:Tt^!r

Ixact lyr  i ' i  is : r t  ;1ust  the i r lee as such but tLre cxecut ion of  sa. :ne

th.at  is  the opera. t ivu J lactor ani i  R The lo lor  Tapes pror luce a dancal- . le

bvat eoupi-ed to in i r icate rhythms and. i .maginat ive wards, The rhythn

a.nd nelody are essent ia"]  to capture the at tent ion $o that the less

accessabl . .*  lyr : |cs have a chance t ,c cone through.

gett ing Tr. :n; ,  to ta lk about l i is  lyr ics is l ike t ry ing i ;o get a c{run

te_r '  paymentx at  thel l tss"rr  ryel l  I  usual ly wr: i te urnder pressure. I fow

it  seems Lo happen is I  get  a serres of  scattered images and tLren

I t ry to smooth thes'r  out  to make senserr  gd.m and contro]-ed i -s lonyls

usual  derneanor kt  but  h is iyr ic; ;  bel ie t i r is  h lnt ing at  concealed

passionp, ceal ing nore wi t i :  r 'c la 'u ionships,  moods and at t i tudes

rather than socio/pol i t icai  s i tuat lons al ld solut ions.Cold Anger

for inst&i l r3s is about a relat ionshi-p ihat  shor.r l -d haye encled but

kiasnt(rcaybi :  cant)  anel  is  a snoulder. :ng tent j .on f i l led t rack whi ls l ;
the Il side leaYes i:f gx]$-a Chj,na:i*: a sr:*' i ;er nore rnood i-nvski.ng €Lnd



Intro spec t ive

Before we were interupted by the i r r i tabke psyeopath who l ines

Lrpstairs f , ron me uhe. subjcct . , ' *as t i ic  leaving of  Simon a"nd the

joining of  l ,4 ike FewlLns.rr  J th. i r rk gimon leaving was pz'obabl-yt ;he t rest

. t f i ing,  not  that  vred thought about i t ,  j -d have been qui te happy i f  he

was sti l l  j-n the band, brrt thrirngs l ike playing with Hike last night

it just sflowed ,,fr*i could happen,r says Tony rrthe thing was ginon

di.dnt try to e{F}Etikx.ts contribute, at rehursa.ls he wouldnt sa;g much-

and Nhat used to drag him dclwn ssrq and us down, but with mike itEr

di- f ferent ,he puts out ldeas expands the scopo." . r r

So thatswhere we hadxx& to l-eave it. The single wil l be clut on

Br:-l.r*tcls T;a'r.elerrgth ]abel at the beggining of geptember and if

t.hi.ngs go ri-ghb there may be a S"ieerncing deal sritLi yirgin"Now tl:at

*hey ha.ve an inaginatlve guitarist j.n nike naybe all they need now

is a maneger with the same faith. to get them glgs in the i 'est of

the coubtry- any takers?
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