


New Band © g .
New Label. §RIVAL

\ 54, PARK STREET m,mm

Troworidge band lMoskow have
gigned with the new Bristol label
Rival recorus.

A debut E,.P,with Riv.,l,inc-
luding 'Man From U.N.C.L.E.',
'Where's Daddy?',end'options!,
which was originally scheduled

. for September release,hac been
. pushea back to Decemoer,or later. |

Cortinas
Split

vexter ana Jeremy Valentine
nave left 'The Cortinas. \ -
'he other three, unaer- ! — R
standably feel put out by Mockow demonstirate solidarity
with Rival records.
tneir departure, as they
felt they were progressing
well. Mine Fewino believeos
that it the already recorded  gseems details are otill
¢85 aloum came oub, 1t unclear. There are no
would be too late.sut it [future plans ac yet.

X

Two of Bristol's premier 'new wave' bands are to play the
liarquee club,London,in September,

Gardez Darkx are to play on the lst of September,whilst
The Media will play on September 1lb.Both pands are playing
the venue,in the hope of enticing record companies to sign
them in tune near future.

Have the Pigs oplit up,or are tney asleep?Rumour has it
that tney no longer exist.But an #&nformed source has
told us that tney are'resting',pecause two members have
gone to Oxford to further their education!




GARDEZ DARKX:into
the light...

.around the U.K.) , he asked him
thi ¥, ©if he layea bascs "No but I
hing adout Latif Gardez, is pLaj ' !

that he ic an individual.He ig KROW this guy,Paul, who does,
not part of any current trena,and who can put you in touch

: ; st Y
or fashion(not even anti-fasnh- With come musicians.,
ion !) ; nor uoes he seem to be Latif met Paul Summers( now

nlanipul;_lteu by the desire topaul DB.I'KX) who wago poﬂlﬂb ags i:i'
maintain any ocet image . He 0805 guitarist , until it was
strikes me as being hbuolutelyiound his real talents lay with
sincere about himself,gand about® trumpetywhich has now.become
the group: There is no pretence 2! 1ntefr1l part of their goun&
about [Latif Gardez , rather a, Latl: Ml Baul conmbitiuke
kind of honesty and dlrectnesrtne nucleus of Gardez Darkx,

whic¢h one has to admire,and yet[..atlf Gardez is very much the
there is comething about him, leader: '"It'S got to be my band

which makes me feel a llttLE--aI create the impetus and the!
incecure. directionj;I write all the songs

At the Bizg Youth gif in «..This is the only band I've.
Bristol,last year,Latif Gardez had control over ; if this does

met Geoff Shellardjac Latif was ROt work,then there's something
interested in starting another Wrong with my ideas.
band(having been in several all

Probably the most striking

Paul,Charlie,jatit
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S0 much self-confidence has
he, in both himself and in his

ideas, that he féels sure they
"will land a major recording
contract before Xmas. (Possibly

with Brenze,Virginor Island).
This nucleus was augmented
by Julian Halibut,on bassjand
Danny Pepworth (now with color-
tapes.),on drums.Soon after
'freeze (in the U.L.zone)' was
recoraed, Danny was replaced by
Charlie Llewellyn, which brings
us to the single: They recorded
a demo at Island records,which
was used to make the pressing
with New Bristol, around last
Amas.
'Freeze' was designed
an impact; although
impossible to guage Jjust

to
it's
how

. successful it has been,in terms

of copies sold,due to an sppal-

» 1ing lack of communication bat-

»owes him8400-500
tfrow the single,for which he is:

ween the group and New Bristols
In fact, Gardez Darkx are
less than pleased with New Bri-
stol Records:-"They just ripped
vs off; money-wise,and in push-
~-ing 'Kreeze' and everything
elce."Latif thinks even less of
Miles Copeland , who possibly
in royalties

“congidering sueing.

Soon after the single was
released,Latif decided to add a
keyboards player,Dave,because’I
thought the sound w a 5 too
Sparce lin-"Dave, in fact, is
extremely versatile,also play-
-ing guitar and trumpet.

kver since he was 15, when
he picked up his first guitar,
(and was greatly influencead by
Rory Gallagher)Latif hac want-
ed to be in a band.He has alwa
yo seen music as his only hope

‘to

=il VOoLCadldiullywllidl IllC CaAJliCoo= """

es himself best in.kven so, he
does have other exprescive re-—
-leasessHe writes a little( in
fact, the name (Gardaez larkx,
comes from a book he is writ-
ing-Gardez is a French word ,
meaning, 'beware of the darknes
-and in this book, a sort of
future - shock science-fiction
thriller set in Bristol, there
are characters called 'Gardez
Darkx',) usually poetry , and
also paints.

His book, and his poetry,
are closely connected to his
gongs. (ALthough tney are prin-
cipally for relaxation:"I feel
no need to succeed with them,
whereasI feel I have to succ-
—eed in music.") His congsfand.
nis book and poetry) are based
around individuals, who have
two sides to their characters-
almost schizopnrenic,for examp’
-le:='Freeze' im about a man
trying to eccape from the law
enforcement agencies,in an un-
licensed (U.L. )zone, like the
'no-go'areas in Belfact,out at
the same time,he ic experienc-
-ing various strange feeliﬂg?i
and 'The Nigut Air' , which 18
about a bloke from Avonmouth,
who has less chance than ever-
yone else,because of his envo-
-ironment,and whose situation
becomes en-larged;"as he finds
he's 1lost in a wilderness of
gas and pollution.....I write
something,and then put fiction
into it-science fiction,if you
want-20 or 50 years onj;this ic
what I think it's going to be
like;These complexes are going
get larger and . larger."
These songos are connected-alm-
oot like a story.In a way,his
songs could well be about him-




e - L
self,as he is a particularily
strong dindividual, a n d he
writes by planting himself in
csituations which stimulate his
imagination.Hi§ songs are also
ovoservations.Latif ©pends a
lot of time wandering around
the city in the early hours of
the morning,with his ever-pre-
-sent note - book, in which he
writes down the'brignt images!
which he observes(These'bright
imagec' then get changed into
lyrical patterns,then to lyri-
-calstories,then fitted to a
chord sequence.) He feels that
this is the time that one can
really see how the city is
structured,in cociological,
rather than physical waye

: His songs are'political!’,

in  so far as"every view point
15 political,but it's individ-
-ual politics,as opposea to

group politics, which I don't
believe in:-I never vote,and I
never intend to itrg
about peoples'own Pelitics,the
Way they run their own liv;s.u

The band is '"not just fun
to be in",Latif takes Ef_?ery
seriously,and is fairly ambit-
-ious for the band.The band
play what he feels i s
termed 'Industrial Jazz '. He
wants to scecure a good contra-
-ct,with a good company,and to
make albums,where it is easier
to hear lyrics,and to compre-

Vote -

-hend the musical idea pehind
them.

It would pe very easy for
Gardez Darkx to jump onto the

best_

bandwagon of singing about how ™

aweful the d o 1l e
Charlie and Dave are gll on
the dole-Julian 1is5 a computer
programmer,and has a B.$.C. in
physics,and Paul is a research
Chemist!) , but Latif thdnks
that for a musician, the dole
ic great,as it lets you do
more or less what you want- it
does not restrict you.
Influences include:-'"Voca-
-lly;Scott Walker;Rory Gallag-
-her;Miles Davis,mood - wisce;
Zappa-because of his ideas,and

is(Latif,

Hendrix,because he's a guitar-"~

-ist",and traditional jazz.
Latif has very firm iaeas
about how the band is'The band
is based around musIE,anu it'sc
not based around a book, or a
theory, or a poliyical iuea or
anything:It ic a musical unit,
and it's like a cellj-it prog-
resces,it ctarts off in a cer-



~tain way,
when it gtaepc progressing-then
we'll split up.

"pMusic is music-ana in it-
gelf,it's enough communication
through that. IT hao
influence , put you don't need

"to involve; 'Oh I support the

then it multiplies;

a pgreat

communists’,or‘the fascists, or
anytning like that.....]l don't
feel this needa to
reactionary

be so fuck-

-ing against the

REVER

ROCK HMAGS.

other side all the time-it's
just like football hooliganism
-the Blues against the Redo.!
So much for the political ban-~
-dwagon!

Everything Latif Gardez
does,ceems to Ffeflect the rea-
~lity he knows. He appears not
to be at all escapist,although
he says,"I wander into fantasy
occaccionally,out my financial
situation always reminds me."

wOPLE

WIDE SELECTION OF BADGES.

POSTERS .
COMICS. COUMIX.
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59 PARK STREKT,
BRISTOL I

TELEPHONE: 0272 25454



Memory Of A FREE
FESTIVAL oo cone 10y

In this age of constantly directedy,whereas the two
rising record and ticket guitarists seemed to be fight-
prices this Free Festival ing, instead of complementing
was like a breath of fresh each other.
air in a smoke-ridden build- Vodi don't like to classify
ing, A numnber of recorded their music and feel they
bands and the hest of the have no contemporaries, They
local talent for absolutely :also say they are not influ-
nothing is worth making the enced by the New Wave,yet
effort to go and see. As weltheir music is certainly
as the bands, there were a 'deeply rooted there., It seems
number of stalls selling allstrange that they play New

sorts of things; from The  ywave music, when they only
Anti-Nazi League to Indian 71jisten to resgae and jazze
food. You could even book This was only their 5th gig

your seat on the overland  and they complained bitterly
bus to India. Let us begin, that they found gigs extremely
It rained nearly all Saturdahard to find. This seems to
morning, so making it very be a major problem in Eristole

difficult to set up the Many bands want to pl.my out—
stages to the necessary side Bristol but without a
requirements. ~ manager, this is extremely

Two and a half hours afterdqifficult.
the advertised start, the . On after Vodi were The
neagre number of people on ' Glaxo Babies., I found Lhem
the site were at last able actually unoleasanl al times
to hear some musice The main Their jagoed sound made
stage was still leaking watery very uneasy listening, ,
so the smaller second stage sometimes merely degenerat-—
was used. Vodi,a five-piece ing into s noise,This band
local band (3 ﬁoyS, 2 girls) just don't fit together
played a fairly bright set — certainly a mixture of

of songs you might be able to personalities— the druwmier
hum second or third time of could plsy for The “Who, the

hearing. bassist looked, acted, and
There was little visual played like Paul Simonon,
impact,with only minimal the vocalist had an awful
novement from the band., The voice, made worse Ly his
sound came over in one dense stipge mannerisms and the
block, leaving you to pick suitarist was forpettable,.
out any tune, But the vocals Jirst dliopressions were

were extremely clear and well thal they are more angnry



L]

reong of Lhe seéh.
‘orientated songs are Lhe betsd
ter ones, addin: a preater

young men 8inging = bout the
Dole Queue, Lhinking it!

still early '77 (in a morose

and morbid way).

liowever, havin: slept on
it, I am now convinced that
they bave strived to owvtain
this sound/noise effect. A
gquick look at some of the
song titles =dds fo this
belief: 'Lost Causea', "“ho
7illed bruce Tee','Flesh'
and the worst version of
'"These [oots Viere hadec For
;alking' ever heard,

The Glaxo rabies may
trive for this sound which

either roots you to the spog
or repels you —if so, that's

fine.

Any stwmosphere had com-
Hletely dissipated, by the
Lime The wmuropeans apveared

(as "Eristol"s answer to the

Coimon market'"??), Any band

"ho play =r open--2ir festival

&s their 2nd evergig, must
know what they ure doing,
‘The Europeans certainly did.

My first comparison was with
Advertising, They look trendy
(like Adverticing),but aren't
They have the same formzat os

Advertising, but are rock
based and only versge on pop

.."-01’1[.{8.

The opener, 'Furopeans'

(which is going to be the

-single), established their

musical style and their
competent musicianship -at
times, sounding like the
best parts of The Zones
(particularly ex-Colovrtapes'
Jonathn's vocals) -which
was also the most memorable

The keyhoard

variely La the mugic,

By the time Gardez Darkx
came on, the weather had
brightened up, and there were
now a few hundred people sit-
ting in front of the main
stage. With the line-up of

guitar, trunvet and key-
boards, there was the
possibility of great
musical variation within
the band. It may have heen
the mix they had, but it
seemed that the keyboards
and trumpet (especially
the trumpet) were hot
brought to the fore enough.

There was absolutely no
atmosphere and anyappnlause
was only polite, Even after
a subtle plee from Latif
Gardez,nobody stirred. As
with most Bristol audiences
it's either all up — or
everybody stays down. It
was a shame everybody
stayed seated, because the
set was excellent.,

Latif Gardez has some
good ideas, and some very
strong songs.Both sides of
the single were played
with Dave (the newest
member, on keybecards)
doubling as guitarist. Witl
two guitars, this gave the
songe more strength making
them the two strongest in
the set.

But Gardez Darkx are a
thinking man's band, ‘and
their songs need further
listening to be fully
appreciated, particularly |,
songs like 'And It's Callec
and 'lobody Rules OK?', Ths
newest song was 'Steel VWind
which seems to be pointing

e o e A



'Gardez Darkx in a more

1T presume, is what Latif
Gardez wants.

. The most interesting song the
'in the set was the only

and

al at the moment, )
non-original; Scott ﬂalkeré e - e
'Girl From The Street'. 29 er, these criticisms ,
; aside, they are an interest-

;Latlf swopped his guitar for
‘a beer can and staggered

Jeff
1jazz—based direction which,. too much 1i

Stars' vocals sound

ing bqnd, with intriguing
songs -

'Hoerd Craine In

ke HElvis Costello,
Phil Couger plays too

much like Eruce Thomas for |
bamd to be really origin-

around the stage, occasionallyliew “eX1CO » about an Ameri-

returning to the microphone
for a verse or two. But the
song didn't quite work due to
‘its length and the fact that
it seemed to lack a partic—
‘ular plan. But if groups don
iexperiment, they will not be
‘able to find out what works
‘and what doesn't.

' Any. visuals were left to
Latife In one number he also
‘played his guitar with his
teeth, perhaps showing hla
Hendrix influences. "It"'s all
part of the act!" he remarked.
|Paul Darkx blew his trumpet
iskillfully and made extremely
'silly jokes now and again. The
,rhythm section was rock steady.
'Charlie Lleweéllyn banged away
-gleefully on his drums while
JUlian Halibut was Jjust effici-
ent without excelling himself.
Dave had versatility on his
'sidew

All that"s needed now is a
. record..
RBath band Interview, have
novw dropped their R%B basis,

and progressed to a more

'new wave" style. They provié
‘ded a pleasant and slightly

varied, though not exciting,
set; which became mere back-—

ground to the other festiv-—
ities (and the ceaseless
chattering in front of the
vstape)s

-

can poet's
Start wdlklng’ by Gerald
Walker Jnr,;
Action'
(about a bloke stuck in s
v 1ift—shaft?, and 'The Saint
Jean Wires" |
examples,
But the two most memorable
songs were the single 'Bir— |
mingham"” and 'Here Come The

Cavalry',

' poems
Cagain.

suicide, 'Feet

and 'Love Fallomt'

are particular

As it became darker,

the only niece of really
' bad orgenisatéon occur-

red, Patrik Fitzgerald
had to pnlay at exactly
the same time as The
Only Ones, which meant
wandering between both
stazes grabbing as much
of each act as possible,
Patrik Fitzgerald was
on for about the same
length of time as The
Only Ones: U5 minutes.
I saw his first and
last numbers. And from
what I saw, he seemed
$o have played all his
songs and said all his
and was starting
A diminutive
his music nuts
deal

figure,
across a pgreat

of bitterness about life
and people. He started

'"Nlew Hearts In

s e e e



‘wilh a poem

about how he
was disenchanted with the
punk 'change the world"
attitude. His songs are
very much about everyday
things F'Laciutreet Boys)
’thtle Dippers', 'Sounds
My Street', His lyrics

are simple yet effective.
They implant an image in
your minde

The Only Ones played to

' the most enthusiastic

audience of the day; and
rightly so! They had all

. Just returned from

P holidays and so preparatic
" on for the gig had been

- small and hurried -hence

' a band,

. came into &

no stroboscope.
The Only Ones have been

: together for two years,

forming in the most
unlikely circumstances.
Peter Perrett met John
Perry and decided to form
They found a
drummer but ex-Spooky
Tooth drummer, Mike Kellds
rehersal room
and pronounced himself
the man for the job
(sounds like Keith loon -

archives Ed)even though

the other drummer was
good. Alan Mair joined in

. even more extreme circum-

stances. He happened to

. be passing a rehersal

i room The Only Ones were

using and noticed "two
chicks" he rather liked,
He walked in, noticed a
bass, played around for

a bit and left. Everybody
admired him, Kellie

:i happened to know him and
' so he got the jobe.

!

~painting every detail,

Mow on to the gig:— The set

ia gtill fivmly based sround
the aloun (most of which was
recorded over a year ago,
before their eecord contract
with CES).

Peter Perrett, in glittered
daps, stood on the extreme
right of the stage near his
amps so he could hear his
vocals., He used to stand in
the middle of the stage, and
even with monitors as power-
ful as the PA, he could noy
hear his vocals,

There were three new songs
which will, Iexpect, be on
the new albuwun which they are
in the process of recording.
There was confusiori over the
relense date of it —-either
Vovember or January.'She Says
was the opener. John Perry
decorating the song with
some splendid guitar. Perry
is like an artist, intent on
He'd
continue adding pieces if
the songs didn't end., 2

slower number, 'Flowers Die
w93 very reminiscent of Lou
Reed's 'Walk On The Wild Side'
especially the bass line.
The third new number was
titled 'You've Got To PAy".
It was only the second time
they had played it. After
one false start, the superb
jerky riff evolved. It was
the beat of their new songs.
lloth sides of the first
single were nlayed and about
half the album. 'The Vhole
Of The Lew' sounded slightly
bare without the sax, and
'Another irl, Another Planet'
featured particularly strong
rhythm piaying (it is soon
to be re-released. CiH felt



they didn't push 1t harda
-.n,\,r‘r ngt i-‘i;,L'\ "r
uaae LLorrtm with its
quoerb lyrics and 'The Leadﬁ
which sounded particularly |
:trong with some excellent
cuitar from Perry. Koulla
came on stage to sing on
'City Of Fum®' and the encorg
'"The Immortal Story"

Finally, at the end of tiq
day, some kind of atmosphere
prevailed, due to a superb
sete In September,The Only
Ones embark on a seven
week tour of England.

S0 endeth Saturday on a
high note.

Sunday, in comparison was,
2 great disappointment. It
rained hard and intermit-
tently during the morning
end the music didn'"t
exactly help matters. But
as with Saturday, as the
day wore on, the sun cane
out and things became a
little more pleasant. The
music wasa great deal more
varied as well, with every-
thing from the klusicians
Co-op playing balloons and
Spivs from Quter Space
attacking the main stage,
to Indian Classical Music,
In fact, there was little
inspired music till late in
the eveninge.

£
485

The more traditionsl fnvms

of rock music seemed to be
Lhe order of the day (or

most of it ), with a special

ly strong representation

from Jazz-Rock. Infortunatelw

I know little or nothing

about these forms, therefore

constructive criticism is
impossible, But bands worthy
of mention are

saye. 'Cider’',

followed,

Nix -heavy/

| That they are an extremely
competent musical unit, who

"enjoy what they do. They

fUPOLPPquVE hﬂﬂd; Handover-
fist, who displayed e lact

sounded a little like Steely

Dan in places; Huggett who
played 3rd rate cover ver—
sioms of Rock 'm' Roll
greats; Lizard who were
probably excellent, but
repelled me,

Social Security did noth-
ing to impress, Right from
their stage announcement-
"Right, this is a bit of
Pu RRRRRock " they were -
utterly predictable, ever
supplying the obligatory

. 123l before every number,

Social Security are a group

who think a lot of them-
selves, which in the 'end,
is what will stop them
from breaking out of thie
Bristol backwater stardom
in which they find themsel-—
VES e I
'Students At Grunwick'-
1234 —ranmalamma.,
lyrical content,
in which the

As for the
I could not

only audible word was cider,|

The musicianship
was fairly average,

ling at times, at best
nerely supplying a steady
beat,

The guitarists each place !

|
|
|
;

themselves in carefully
practised poses. However,
they showed a modicum of
it on a song about Plue
Peter badgese.

Social Security try to
look professional, which
the main reason why Lhey
don't. However,

if they !

but fh@]
drummer seemed to be strurg—



‘Aidn't try quite so hard,
tidied up the drumming and

- varied the vocals a bit,

they may last until next
year's festival.

Here And MNow played in tle
late afternoon on the main
stage. They had been billed

to play on the Saturday. I
just heard the last two
songs in their set, one of
them being the excellent
'Opium For The People'. The
large audience seemed

extremely appreciative but

time was running short and
so they had to make way for
wunnercade who played medi-
ocre jazz rock. _
The first thing the event
organisers ever knew of The
‘Accelerators was an announ—,
, cement in the TME that they
' were playing the Ashton
' Court Free Festival. The
| Festival organisers did not
approach them; nor did The
Accelerators approach the

|ed up, expecting Lo play.

viith this knowledge, you
' might have expected The
| Accelerators to be an
{obnoxious, rash, loud 3-ch-

! ord wasteland punk band, whc

, jumped on the bandwagon in
' 77 and haven't progressed
l since, hardly worthy of a
‘mention -you'd be right.

it became a great deal
colder and it wasn't until

| As the evening wore on,

|

1

' ¢teve Hillage came on that

| organisers —they Jjust turn-

' better songs and a number
[of his original cover ver-—
'sions (a2 what? -literary Xd).
' I saw just over half his
Iset and by the time I left
everybody was on their
feet. Sporting his 'Festival
bonnet', he supplied us
with the 'inner heat' we
all needed, Now that Chris—
tian FBoule has returned,
he can afford to experiment
more and expand his ideas.
It also lets lMiquette fill
the whole sound out ' 'more,
now that she needn't play
gliscando. John bMckenzie,
now redundant after lMan
split up, played flawless
bass and added welcome
back-up vocals but in too
small amounts. Steve Hillage
seems to be returning to
playing lomger songs, after
his dabbling with short
hit-sized ones., Even
Lennan/McCartney's 'Getting
Better' was given the space
treatment. But Hillage is
always best when he gets
going and the rhythm is
stepped.up. There are too
few of these songs in his
set. Even 'Salmon Song'
with its potentially
powerful riff is somehow
played at half-pace. Some
songs get going for just a
few seconds and then sudden-
1y revert to a more natural,
'swishing sort of sound, eg.
'Searching For '"he Spark',
- While Steve Hillage was
doing his stuff, up on the
olher stage a number of

| things started to get better. BPristol new wave bands were

' He played a two hour set
| incorporating most of his

playing. WWhen I reached the
stage, a seemingly pick-up



pand were nlayindg. nsplreadiying, oOut Ol Wit 4L Colld

zalled Tesco Chainstore hear, they seemed to have
'liassacre , they contained tunes, hooks cnd a decend
two members of The Ledia, rhiytlvil sectbion. Lyrics

one member of Vodi and Wick execpl ffor come choruses
Shepherd (no doubt at a and clbnte vere o linost '
‘loose end after the demise indecipherable, The ledicttes
‘o’ 'The Cortinas). ‘hey wdded virunl as they leant
‘nlayed &ll cover versiong crown] in a eorner of Lh
“including the ineredible alrealy ocoovaded et e,
‘¥inks' 'Wll of The Day AWd The festival ffinally c:iue
411 Of The Tight'., Energy Lo an =ni wooul an hour

poured oul of their ears alter the Tirst com laints
and it was well worth wait-— Tron the park oifl'icisls witl
iny Lhe day just for them, & seb frow 'he Sanc. -n
lledia who, ‘onlooker (ubbed Lhenm the

4-

to The
through an 171 review which
mentioned iuzzmoeocks seemed
worth watching. They were
also extremely well worth

n

'Tuby Feeli:oods! and sivin
bheiw & few yegrs to mature
Lhey could be a really rood

e Sl band, 1
the wait. IFugzzcocks didn't '
really enter into it. The

sound system was not amaz-— |

MEDIATATION

In the wide open spaces of tion is tight and the pui-

Clifton live The Hedia. tars intermingle beantifully
Which is fairly surprising, The vocals take pride of |
seeing that Clifton is full place: a mixtuee of the non—

of 0.A.Ps, trendies and sensical, amourous, ordinary
intellectuals. Mot the type and serious. _
of' area that a 'new wave' and that's all pretty good

band might revolve themsel- really, when you realise the
ves around. But it holds oneband, in its present form,
of the best 'new wave'! bandshave only been together
in Bristol, since February of this year,
The ledia are a five pieceThe line-up is now, Bob e
band , who base their musigé VOcals,Eog, John —(gu%tar,
directly around the guitar vocals,20), Nieck =(guitar,
end strong tunes, Their ?20%, Rachel -(bass, vocals,
music is extremely energetic 18), and Thos —(drums, 2l).
and perfect for live perfor-They 2ll look extremely
mahces: in fact, the perfect normal; Rachel being a surr-
live band. The band seem to (ogate Siouxsies
have a great understanding Now, on to thg history. In
itk sach other In their ity oripinad tomutof
pladiny Sl Drogsobion o members (Bob and Nick) still

their songs. The rhythm Sec—remain. THe bassist left



T
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i JUHN , RACHLL,BOB, THOS ,N LCK
[ ] .
after one gig and Rachel the band. Hnbrane left: Wick
(who was a bass novice) took Stayed (hooray for our hero)
John and The Primates conse-
‘quently went off to London
‘"to see what was happening.
‘Wothing was.

‘his place. The other two
members were FEmbrane on key-—
boards and Russell kvans on
drum§. A ?hytmn sg?tion . Jdohn returned to Bristol
waen G Loo LIgLt-ab £ifets |15 Januery, m little dis-
And we were just playing old|jjjusioned, and with the
stuff like "London Lady ™™ |,pime intention of joining

AL that time, it seems, The Media. He needed an out—
none of them had flourished |jet for his songs. At this
in creative writing. ‘time, The media were using

r e - 3 -
fh@1st@ra COHLlHU?S..E a lot of Embrane's songs and
€ g 1 Nl e o L} | L = -
Russell Lvans was kicked out [gsome of Wick's and were not
lest Sentember (I].O-‘J in a fol progressing, Butee.

band) and Embrane was leant ° 9Tt changed a lot when T
L . 2 - . = ‘r - v
on to leave, He's now in Joined really. The songs we

Point. Blank. Things now begindid totally changed. There
to get slightly muddled and 'were now only about two or

incomprehensible. three songs that they were
It seems at this time, Johrdoing in the set before I

was playing guitar lfor The joined,"

Primates and the ¥ needed Thi ngs ¢ ontinued ta cha nge

another guitarist, so John ifor the better when Thos
asked Nick to Jjoin from The joined in February., An ex—
siiedia. Hick was none too English student at Oxford
sure of the move but said he and s cripple for Life", he
might if Bnbrane remsined in was ont of Lhree drummers



auulitloned. ae . nad sometning gang that tell peonle to do
the other drunmers hadn'te thimgs. They'rc Jjust points
"The reason we picked him of viewe Iin & way, That's

was because the 1st rehersal why it's called The liedia,"
he came to, he was saying, Actually, the name trans—
'well, have you ever tried pired in a pub in Xnowle,
this and ever tried that?'" ‘February 1977, when a name
The other drummers just want-was needed in a hurry. PFack

ed to play. Thos wanted to to the songse...
be more involved, which is "We take a lot of attentior

very apparent. It is imposs- to getting things right now.
ible to forget he is playing. “e don't just blam it out.,

I should think if he was e still end up with some-
playimg down a coal shaft, shing which is fairly simple
vhile the others were bash- uand powerful, or try to; but
ing around on a slag heap ve take time to experiment,

rbove, he'd still be notice- Some songs, we've tried with
able. He added a new (neces— about six different beats.
sary?) dimension to Lhe band Sometimes they're all ecrap,
on their way to fame anr for-so we don't bother to do itV

bune,. All this is very apparent
"He's a really solid, pow- on their demo tape, which
2rful drummer as well as they played us. They do

being adventurous." Agreed. thimgs extremely profession-
With both John and Thos in ally. Their songs are guite

-he band now "you could say, easy listening with little

his band's only been togeth— that jars. the songs that

:r that long really.'" This stick out are the more pop-—
seems to infer that their orientated ones- 'OD OD 0K?'
arly days are fairly dis- and the song with the sub-
osable. nursery rhyme beginning,

The originall idea was to 'Wew Blood'., In fact, these

ase their music on guitars, may be their weakest songs

‘ick wanted a band like FMC5, uand the quicker they get a

'he Heartbreakers, recording contract, the soon-
"Our music is still based er we will know. All the

m just energy and guitar mu- fongs are expertly put to-

ice we try to make it a bit gether with plenty of vari-

ifferents... er, a bit stra- atiom, good tunes, choruses

ger." «tce to keep one firmly
Their songs are as good arl interested,
trong as some ol the best You never know, songs like
ands in Eritain meaning 'T wasn't There' and "I WA—
hey will last and people na Be A Number' may turn out
hopefully) will not get to be classics, to be played
wred listening to them time on Radio One in fifteen yea®
fter time, time, It's about time some
"They are usually just classic songs came oub of
‘bout our reactions to th= Pristol. Parts, especially

ngse. They're not like slo-—  when Rachel sings, reminded



me "a great desl ol fenetra-—
tion. This holds well for
the future,

Irecora ol :'1;:_*?3, Ly are
they want Lo see the bamd
live- hence The Marquee gig.

"Half the time when we nlay/ Bristol bands have a rep-

a4 song,
cular way,
don't wanl it to sound like
Lthe rest of what we do or we
want it to sound like bLhe
onposite olfwhat people might
think it should =sound like-
go against the grain." All
very confusing.

But what bands do they
gctually like to listen to.
Their likes are an amelpga-—
mation of bands. John went
on and on and on about Glen
lMatlock's songs. Thos likes
nice short, simple songs.

we

Pob likes Captain Beefheart, .

The Only Ones and the wond-—
erful Puzzcocks whereasg
Rachel is fond of The Alex
Harvey Band. Nick wasn't
there to comment.

At the moment there are
tvo writers in the band but
Rachel has just written a
song which the rest of the
npand are yet Lo hear,

do it in a parti-utation —it's extremely hard
Sin]!-le 'becau‘se Vie ‘=-O bPer. Ollt O.f BI‘iS‘bOl.

John:"If I really want to
start another band, I would-
n't do it in Bristol. I'd
s0 tg London to do it. Y ou

can get cuite a lot of sue-—
cess in lristol but still

be meaningless outside,"

ut what they really want
Lo do is get their music
across to a much wider
audience. laturally a recorc
contract fulfils this.
John:"Partly because I be-
lieve in the songs and part-
1y because it's fun." I see
absolutely no noint in be-
"ing in a bamd if, at every
:ig you play, you're not
enjoying yourself,

The Media want to create
fun and enjoyment. That's
the only reason, in my opin-
ion, for gigs. After all,
it's extremely hard to be
nrofound at gigs even if

The song writing précess is “he songs are -lyrics are

a long drawn out affair,
sometimes lasting a year.

Fortunately worthwhile though

And what of a recording
contract? Things seem to he

'90- of the time inaudible.

111l the band are collect-
ing money from the gavern—
ment for doing nofhing at
the moment. Thos has a

accelarating slightly in this post-graduate grant., He fe-—

particular field, Their man-—

anpgement has sent their demo
tape to Virgin, Radar and
DS records and the band are
nlaying The Harqguee in Sept—
amber purely for record
gompanies to s=e them,
"There is some interest,
out we can't really indze
now mmich there is." The tro-
vle is that i a LOndon

els everybody has accepted

the fawt that he's opted out.

"It's like a game of tennis
and I've caught the ball and
I'm sill standing in the

.court." That's University

incerestec



education for youe. nlor

to it being a hobby. They'd rt o,
also feel a great deal happ— - hepe

o L
m ' ; e

They'd all (naturally) pre— gThey are
fer tc be on a wage a opposedrgpress ih their play

8

HiE

ier il they were playing all |ieityv
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really

'g'rf‘;u‘f)‘!’r-! or ::ITTJW

in their

e; "-PT-L‘:' r-l_‘:;.'-’.:

the time. Put they all want - pecuuse many bands who brov—
to play their own music and ¢ht singles out last year are
not be manipulated by record cjiher s pl LL up ov meased up,
companies, manage ment, ete. "It would've been really

John:"If they (the manage— nice to have reheapsed fon a
ment, ) try to water down our year and bs at this ctage now
misic and make il more ponpy und come out and onlay., T
Lhan it was, I'd leave., Part—vould've ot s lot more well
ly because I wouldn't bs atle known straizht away becanse
o play that sort of stuflf people wouldn't hive seen us
md it's not in me to do it." progress,"

If you've never heard of Somebody has to nick un on
'he Media, that's not your this band. It would be
-"wuﬁa. They've had some bad greal viaste if they went an-
yrganisation concerning giigs noticed Tor their career,
vith hardly anybody turming vhen you see bunds like this
1p, and there has been no ; yvou wonder how come bands
‘ﬂv-q*i'i sing for them, Actually have recordin; contructs

hey are quite travelled com—~ and even have albums out. I
yaured Lo other DBristol bands., only hope something comes
they've played in exotic out of their Marquee gig.
pluces like Lubton and lountainlnings can only get better..

Ashe Wb e

MBULIA AND FRLMNLUS
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AND THE BANSHELS:
GARDLN ,

SIOUXSIE
HONG KOwa
(Polyder)
The first single (at last!)
from one of the pest bands in
England.sSiouxsie warbles in
her own inimitable style.Beau-
-tifully constructed lyrics,
siving the expectea oriental
feel,which the whole song con-
-taino.The riftf 15 syueakea
out at a furious pace,aand
gounds just perfect.
'Voices',on tne B cide,
takes a listen or two,but oneue

got used to,isc extremely effe-

-ctive.This single should be a
cubstantial hit-pity it won't!

REVIEW

It's one of those songs whose
raw energy grows on you,each
‘time you hear 1it.

i It seems to be some kind
of protest against nuclear
weapondS ,drawing on both pers-
--onal and national experience,
"in a nuclear holocauct.

' The mugsic obuilus to a
climax,over Paul weller's
vivid portrait ,and tneun, just
in case you missed it,the mes-<
-gage is finally spelled out
Ior yous:'""pA-pP-Q=C- A-L—Y P-S-EIM

- at

The Jam;

‘David Watts/

'A'Bomb in Waruour Street.
(Polydor)

'David jjatts' ic the cat-
‘chiect of these two 'A'sides,
‘thus making it the likliest
:candidate for air-play.It's a
. 1JbY Kinks song about tne kid
school,who has it all,and
‘can never put a foot wrong.

ore than anything,tnis
‘'shows the Jam's avility to

RICH KIDS:

GHOSTS OF PRINCES IN TOWERS.
(B.M.I.)

'Rich Kids'was too sloppy,and
lacked direction;'lferching Men'
was nowhere near commercial
enoughjibut this is just right.
Wwritten by Glen Matlock,and
guitarist Steve New,this has
both a powerful tune and
chorus.The record is smooth;
all the parts fitting together
like a finished jigsaw.wWith
tnia record,the Rich Kidg are,
at last,fulfilling some of the
~early promises lumped upon the
.them by certain...er,critics,

tackle the more melodic 60's
i style 'pep',which fits their
otyle surprisingly well,and
gives them every right to
their claim to be the 70's
'mods!

‘A'Bomb in wWardour street
sounds like a nead-on colliss
-ion oetween the Clash,and
Wno,circa 'y Generstion'/I
Can't Kxplain'j;varnishea witn
dictinctive octyle,

the dJam's

THE MOTORS:

Forget About You

(Virgin)

Pleasant catchy,disposavle pop
-if you haven't forgotten the

Motors already,do so now!

CLIFF RICHARD: :
pLEAD.hI i{EI'lEi‘lel{I f"iﬂo
(LohoI.)

NO! !



L aladas
BINGO MASTER'S BrEAKOUT ®,.P,
(Step Forward)

The fall are an extremely int-
-eresting band,But they have
two main faults,both of which
are appasrent on this record.
The singer(Mark Smith)usces a
Mancunian;tunetul,cockney
drawl,making his voice utterly
dicposable.The scecond fault is
tnat all the instruments ceem
to be playing in non-aligned
keys.However,if the latter
were rectified,The Fall's
-ginality would be lost,making
them sound just like a number
of other average bands playing
average congc.The Fall's tunes
aren't particularily memorable
but they ceem to jar incide
your nead.Buy tnis record for

ori-

uneasy listening!

ULTRAVOX:

SLOW MOTION

(Island)

Unsurpricing 'electro-techno-
punk'trom Ultravox.Vaguely
interesting."Slowohw motion":
Trying to paint a nightmare/
aream scene,which the words
fail to complement the music:
“Huslh Qan you feel the treeg
gso far away?/Hush,can you feel

the oreeze 01 another day?"

1t failgs!

TlR.B.:
Too Gooda To Be True,
(B.M.I.)
A strong,sustainea song, taken
from tne album('Power in the
Darkness');at all times,seemi-
ngly constructed around the
Keyooaras.

Here,we see Tom Robinson

the cynic.Most of his lyrics
Secem to ve loosely connected
cliches,slogans and phraces.
Siumply thrown togetner,result-
-lng in tne wnole lyrical] ent-
-ity oeihé ooscure.But in
p;ageu,tplu style seems calc-
-ulated;two seemiugLy':uperflm
~uous lines,followed by scever-
-al more,wnich hit tue heart:
“"Can't find the floor in

tne warurobe/Can't find my way
in the pub/Life in a peusitter
vedlam-/Afraiad to go home in
tne dark./All day today,just
excuse for tomorrow/Tomorrow
Just something to ao-/Too wood
té " pe~Etrien,

But on re-examination,the
'superfluous'lines may be
to add something to the over-
-all picture.

sSeer
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S5TOP PRESS! We wich to thank:
******** Tim,Rival, peadline,kevolver,
Qur informed cource has been Angus,Patcy and Philippa.

. reinformed:The Pigs have Without wnom,etc...etc...
cplit up.Several new groups ALl photographs(except MHookow

~will evolve from this split. photojcourtesy Rival):lMark,



