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Social Security sign on.

social Security have now split up. They finally decided to
call it a day atfter Lheir Rock Against Racisn giyg at the
University. They lost their original impetus atter the
departure of Siwon Blackmore earlier this year.lheir kP
on Heartoeat was completely solu out with copies

reacning kurope and even Canaaa!

DIARY

DATE  ARTIST VENUE PROMOTER

3 Paul Burnett Locarno Avon Entertainments
5 Whirlwind Poly. Poly

6 Rose Royce Colscton Hall Straignt Music

& Rockpile Locarno I.Pritchard

8 Johnny Mathis Colston Hall MADM

9  Tom Paxtou Colston Hall Evolution

22 Dr.Feelgood

25 Barbera Dixon

26 Smirks

27 Wwichbone Ash
29 Steel Pulse
29 Giltrap

30 puzzcocks

Colston Hall
Colston Hu.ll

University
Coloston Hail
Locarno
Colscton Hall
Colston Hall

10 B.J.H. Colston Hall Kennedy street
10 stiffts University ?
1l dire Brunel Tech. i
12 feo Sayer Ceolsoton Hall Al
: 15 999 Bath Univ. ?
15 ieather Report Colston Hall Alec Leslie
14 Headlines Stonehouse ?
17 Siouxsie Locarno Avon kEntertainments
18 Motorhead Tiftany's ?
20 Hawkwind Colston Hall Kenneay Street
22 patumbi Locarno Paradise Promotions

Straight Music
MAM and A.Blolk
University(?)
P.Bowyer

K.G.D.

Kenanedy Street
Slraignt Musie

AND DON'T FORGET, ON THE:
51 "Woman's yeekly"
Cook®Ty Demon-

stration Colston Hall

and on 1Yth November- Rezillos Locarno K.G.D



Qetber 18478

Moskow are;
| Dave Cook-iead(20)
I Dave Lucknurst-vocals(ld)
-Trevor Tanuer-bass(ly)
Jan Kalicki-drums(1lb)
~ Laurie Garbey-rhythm(Lls)

Foskow 15  a name which
counjures up no musical expec-
-tations,vecause of its bleak
~ness one can't identify any
particular Lype of music with
it., It's for
this band.Mogckow
clascified,their
varied.Tney have been compar-
-ed,in places,to The Strang-
~lers,Captain Beefheart, Pink
Floyd anu The who.gut it just
can't ove pinpointed any more
than saying,'this bit sounds
like x,and this bit like y.

the ideal nane
can't be
music ic too

Fa

They mix the'commercial!
witn the'weird',drawing on a
wlde range of mucical styles
and experiences; "if we play
varied music, we're going to
wet a varied audience."Infiu-
-ences range frowm Capt. peef-
-heart and Stanley Clarke,
through Led. 4ep., Van der
Graat Generator, Henurix and
Cream to Kate Bush.(!)

when Poskow formea, bec-
-ause the prospeet of goling
on ostage exciteda tnem,tuey
all hau a mutual desire to uo
sometning diflerent, and tnis
gpoes further tnan just thue
music- thney aress welrdly on
stage,and their ctage act can
only be described as ‘'eccen=
-tric!',

"Ine iuea of playing, 1S

UST MAR

's MY FATHERS

52
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LO Jflve pouplie =4 WUl DL .
e don't 1 i k e couing on
iseu normal;pecple come to
see sometlhiiug uillerent- ey
come to be excited,and that'c
the way we Like to uo it."

'ne beginning of the gset
is neralueda with lead guitar-
-1iot, Dave Coouk,standing alone
silhouted to the audience on
a warxeneu stage,playing feea
-back-"preferably while the
disco's still going'", after
about a minute,the others en-
-ter,and crash into the firct
numper.

Lome numbers have very
suduen endings; "we like to
see people dancing around to
a oong, then ouduenly, it
stops."some are facstjcome are
slowj;gsome short, and come
long.

[loskow's gSong -
axis is guitarist Dave Cook,
and oinger Dave Luckhurst.
Wwhen thegse two first met,tney
natea eachother,but gradually
“tie music brought it all to-
-getuner ",  tney tound they
could write sonpgs togetner
which people seemed to like-
and now tney're tune best of
frienas.(Awww,don't you just
love happy enaings?!-ed.)

They're a very hardwork-
-inyg congwriting partnership
tou=it's notning for tuem to
churn out 1Y songs in a fort-
-nignt! Bongs are completea
musically, with the tune of
the vocal line, then taken to
Andy Lucknurst, bave's bro-
-ther, wno ic informeu of the
degsireu emotion of tue num-
-ber, and then writes the
lyrico.

Lyrically, the congoc are
about people's feelingo:in-
-pecurities etc.They are very

2t
1]
L"

writing

tne Lrue osence g
with dramatic use
and metapnor,which
vigual images.lor -

example:tne poetic 'Into the
Vulley of Hinnon': ' Images
confused, my train of thought
derailed; contused.This place
is full of regressive hogtile
minds, I feel like Jesus in
tne precence of the scrivbes.”

Also'Optiong':I can drown
in sochallow water, can't scee
water for the sea/I can drown
in tepid. laughter,Il'll veneer
tnhe ochre beach / See me fall
through open window, See me
walk in front of car / Let me
wallow in oarped mire, let me
set myself on fire." And the
wiresque'Wnite/Black':"white
lignt burns, b u t darkness
heals,and barped wire guture,
stitch me Up...sUpPessUPesssUp
AT e

The &.P. out shortly on
Rival,will reflect thneir var-
-iea approacn, with four very
different numbers. Altnough
they oceem fairly eager to
have the EP done,they are,per
-haps surprisingly, prepared
to wait until they are ready,
pefore tney approach a larger
record company.-''"We're happy
with Rival at tne moment- we
want to find our own octyle,
pefore we actually approach
anybody."-They think it best
to wait until they have about
100 composcitions(tney have bO,

poetic (1in
the word),
of gimilie
conjure up

already) vetfore they oceek a
long~-term contract; tneir am-
-oition is " to earn enough!

money, so we don't have to
work...we nate work!" i
By the end of GSeptember,:
will only have xknocked
grand total of J gigo.

they
up a



THE SmCKET BLHIND mOSAOW'S
DISTINGTIVE SOUND '

have
as.

Tuéy renearse hard, and
veen in recoraing stuaios
wany times.

In January, tney start to
lay down prospective ' aloum
tracks. Wwhen they make an al-
-oum, tney want it to be nalf
hour a cide. Tune souna
should be interesct-

arl
quality
-ing.
Altnough they've gener-
=ally had good audience reac-
-tions at the gigs('tne first
two were yuite oad,but we get
mucn vetter every time ") all

in tne garden 1is not rosey!
(Wnat is thic-ea)-they've haa
tneir power cut off, oeen

tnreatened (by a certain nat-

=-ies,.we

i S N L li b ol vl Baaii b wouillie~-

-ern's heavies, who shall re-
-malin naneless) witn oroken
Limos, and had t.eir p,A.sab-
-otageu on several occasions.
some people in Troworiu_e
(wuich is"about LO years ve-
-ninu.")uave'hascleu'them tor
being 'uillerent' j;but Loskow
"uon't really care wnat people
think,we just like to do wnat
we want to wo." An, aumirable
Sentiments,indeed!Intact,you
niay be forgiven for tuinking

it increaioly naru for any
Dand, no matter how good,to
make it in a place as reput-

—ealy'laiu-vack'as Troworiage
(population 20,000). But Mos-
~kow feel tnat coming from
Trowbriuse 1is an auvantage,
because of rehearsal facilit-
-ies, thne price of tuese fac-
-iitities and,chiefly,the time
and pressure elements-"we haa

all the time we wanted to
practise."

" It you look around ,
tnere's a hell of a lot of

good guitarists and drummers,
that want to get into it, out
are so far away from it thnat
tney can't....It's only once
in a while,when someone's got
tne guts and contfiuence to
want to try to:break out thnat
they can do it".

Mockow certainly nave the
necessary guts and contfia-
-ence,couplea with the adued
ingredients ot panache, flair
originality,style...and aown-

~rignt musical avility(What's

that got to do with it? =-ed)

‘'to be the group to lead Trow-

-bridge's breaktnrough.

" We don't really like to
fall into anypody's categor-
just want to be diff-
ThatgrHoskow Folks!

-

ot



T.R.o./50IFY LLTULE FINGERS

Sept.22
Colcston Hall
5tiff Little Fingers

fought problems ot vad sound
 throughout their set, and yet

still managea to create an
extremely raw a n d ballsy
sound, which makes you feel

. like tnrowing yoursell arouna
'in gay avandon.lue opener;''/6
. Revolutions a Iinute'!,estap-
. —lished their gutsy style-the
paa sound, piving Jake Burns'
volce an even rougher edge
than usual, making tne lyrics
moctLy inaudible.

Stronger numoeru were:The
superb 'Wasted nife', featur-
-ing a very fluent rhythm
section, in tne shape of All
Mekioraie and Brian Faloonj a
liarley cover; 'Law and Order'
(Deuicateu to thne boys 1in
blue who hascslea tnem because
tuey were Irish);'Baroed wWire
Love'and tne new single "ALE=-
-ernative Ulster!'.

' Suspect Device!' was
little disappointing - not so
strong as the single, and was
spoilt by using echo on'Sus"..

The Fingers are at their
pest when immersed in tne in-
-tensity of hard,fast,rock'n!
roll, where the lyrical cont-
-ent matters not.(50 much for
their critics, who wonder how
long tney can sing about Ul-
-ster to Eaglish auaiences.).

flor an encore tuey played’
a'medley' (?)oft C'n'y favour-
-ites and 'Alternative Ulscter!
again.

on to T.R.B....What can I

a

1

TGIGS

cay? A few months .ago, when
TR3's partners in crime, The
Clash, came to Bristol, I ex-
-pected too much of tuem, and
went away a little disapp-
-ointed (unjustly). Probably,
‘"I e~pected too much from TRB=
‘But they more tuan fulfilleda
expectation.Seeing TRB 15 an
emotional experience...

Dolpnin drumuing perfect-
-ly; Danny Kustow staggering
around, playing excellent
puitar;new memoer,lau Parker,
amply replacing Mark Ambler
(using Mark's ctyle almost to
the note for tune older songs,
put bringing in his own, more
floaty otyle on the mnewer
numbers) and Tom -great all -
round entertainer. One minute
aelivering venomous sSlogan-
-igea lyrics to a pumping
oass line-the next, stopping
‘tMartin' ( twice ) oecause we
cang in tne wrong place.
(" Haven't you lot heard the
bloody record...I'll sulk.")

They otarted with Tom's
paen to his involvement with
Ray Davies' Konk label,'Don't
Take No KFor An Ancwer' , and
from then on, he didn't look
pack:- 'Long,Hot Summer', 'Too
Good To Be True'; 'Glad To Be
Gay'; 'Winter of '7J';'Power |
in The Darkness';'Grey Cort-
-ina';'Motorway';'Up Against
The Wall'-They were all there
and they were all great.

The new numbers he gave
an airing were enjoyable too:
each difterent.

The two main things which

came acrogsg were that Ian




{Parker will carve out his own

‘little niche in TRB; and that

iTHB are an excellent mucical
*unit_TEometning whicn is

loften neglected)-proving that
'Tom is a politicisced musician
not a musical politician.

BRAND X/PETER HAMILL(guest)
Sept.c22
Hippodrome

Line up:Percy Jones (bass);
John Miller (guitar); Morris
Pert (Percussion,Ffender Piano)
Peter Rooinson (Keyboards);
Chuck Bergi (drums),

I found 'Livestock'(the
live album) somewnat disapp-
-ointing,after the hignly
polished 'Morrocan Roll',so I
didn't guite know what to
‘expect from their live show.

However,this introverted,:
.modest band played a crigp
‘and flowing scetj;compricing
all the new album ('Masques')
‘and some earlier material.

Chuck Bergi,tne new drum-
.-mer, (sincé phil Collins!' de=
‘=parture) played consictently
throughout the evening.Morris
Pert was alwayc the centre of
attraction,leaping around his
percussion set,like a puppet.
' However,lacking vocals,
‘the schow needeu some kina of .
climax-and although they
!playea a competent and brisck
jcet,tnis climax was missing.

_ I think 'guest' ic a more
|apt wora than 'supporter' to
'deccrive comeone of Hamill's
}experience and talent. )

. The lanky lead singer

from Van Der Graaf Generator,
and later Van Der (raaf,took
‘tne ctage accompanied by two

S, T A

fother memovers of tuis vana:a o

saxophonict and a violinist.
Both providing a good oack-
-ground for Hamill's gruff

guitar and piano playing.
But,as Hamill admitted
himself,come numoers were ex-
~tremely difficult to put
over in concert,with such
limited instrumentation.This
meant that the scubleties and
technicalities,precent on al-
-oums,were avsent on stage-
anda the overall performance,
although unusual and stunning
lackea a certain amount of

POLLBNY ( ONPRIBUTION FROM
NIGEL PlPWORTH.

1

THy CORVINAS/KUROPKANS /MisDI A
Sept.2h
‘Locarno.

Tne Meuia played a power-

|
vocals,anu his accomplishea |

,~ful,energetic ana,in places,

.exhilerating set.However,the -
band are pest heara in prod-
-uced form;their sound veing
a little too ray on Stage.
Rachel looked pretty (nerv-
-ous).

Mucically,Tne Media rev-
-Oolve arouna tue energy gen-
-erated by Thoc (resplendent
in red-lipsticked kiss-marks)
and his drum kit,complemented
Oy John ana Nick's guitars.

Altnough tue set started
with a strong song(tne anti
NF 'Wild On The Sidewalk'),it
Cagged dangerously at the
beginning,betore picking up
with the splenuid 'I wasn't
There!

From then on,the set went
from strength to strength-'1

-

Wanna Be A Number', '‘New Blnod';



-'After Oolivion'and' Playland!

luropeans playea too loud
-out tney are an excellent
vand. Atter all,this was only

tneir tnira gig.

The oingle
featuring an extendeu intro-
-duction,was both the firgt
ana best numober.The mix was
pretty (non-existent),Jon-
-athon's oynthesicer conpot-
-antly being drowned.

In the form of Jon klein,
(facial exprescions,leaps,
poses,runc etc.)Buropeans
have one excellent guitarist.

'Voices ', 'Future Visions'

'Luropeans',

.and 'The Only One' were the

other memorable songs.

The Cortinas played a
quite amazing setjincorporat-
-ing tne bulk of their new
aloum 'Truz Romances'.They
received three encores:all
thoroughly deserved.

After an introduction

“from Miles Copeland,they

broke into Smokey Robingon's
‘First I Look At The Purce!,
The rhythm section wag

"excellent,

panny swan (natty
Bat) naving a seemingly lazy
style,full of bounce but al-f
-ways dupplying the correct
peat.Dexter pumped thne bass |
lines out constantly,and Nick;
Sneppard leapt around a lot, ,
out still manageu to play i
periect rhythm.Mike Fewins
hid himself in the corner,not!

i

.moving until forceu to.His :

guitar colos were original, l
anda flowed excellently within
the songs.dJeremy Valentine |
haa an extremely fine nignt

"vocally,being particularily i
. powerful on

'Radio Rape'.
bBvery song was a carbon
copy of the album version;
which don't really need adu-
-ing to.-'Tripe 0f The City',l
'Further kducation' (no sax),
'Heartache',an extremély pow-
-ertful 'Have it with You' and
'Acsk Mr.yaverly!', |
They encored with 'Gloria'
the favourite 'Television
Families' and 'Mr.Waverly'
again. A rather brilliant ig.



THLS PAGh:
MEDIA
OPPOSITE:
CORTINAS

[THE STRANGLERS/SKIDS
|Sept.27
/Bath Pavillion

‘For over a year now,the Stran-

glers have been slagged off
for their supposed sexist
stance.It seems strange then,
-that people were willing to

pay over asking-price for tic-

‘xets to see them.
The excellent Skids supp=

orted,and were enjoyableyand I

look forward to the album.
The Stranglers came on

Nice 'n' Early,and played for

an hour.Their set was split

into 2vhalves:First,a nixture
of the best of the first two -

‘albums;great versions of
'Hanging Around' and 'London
Lady"'.

"To me this os fudge city
because all the buildings are
made out of fudge,and you all
go around eating sweeties.':
Cue sweetiesjcue chugging
clothes line bass and 'Burn-
ing Up Tira','No MHore Heroes'

jended part oneqand it was on
to part two,with the best of
'Black and 'Jhite'.They start-
ed with 'Curfew' although the
introduction seemed closer to

the intro to 'Threatened'.
'Do You Wanna' was sung by
Dave Greenfield with a sur-
prisingly Strangleresque
voice.Throughout the set,his
keyboards were mixed too low.
Hugh Cornwall hardly got away
from playing chords,but no -
body seemed to care,it's on
the records,and new wave gigs

‘|are all about atmosphere and

dancinge.
Jean Jaques played qual-
ity bass throughout and Jet

Black was almost invisible be—_:

hind his kit,but kept up the

beat.The set finally came to a |

halt with what should be an
opener-'Tank!'.

cores:'Toiler On The Sea','5
Minutes'.

Lo

Oh yeah-we had the strippen

(yawn).

|

|

| i
|

|

They came back for two en- | |



[ CORTY
LMarquee CLub
et

On arrival at the Marquee
we were met by "half of Brigc-
tol",who'd come up to see the
penultimate gig by our own
Cortinas.JIt was tne first
.time I'd been there,and it
was like going back 18 months

Atter a lonyg wait they
‘were introauceu by AlLfie
Noakes,tnen it was straignt
into 'Trive of the City'.The
occasslonal beer mug rained
down on the bana as they con-
‘tinuea turough material from
the aloum.'Rauio Rape', 'Mr.
waverly','Have it' and
en Not Twistea'getting the
\best response from a stagnant
lcrowd.They worked hard,part-
jleularily Nick wno uced every
jnch of the stage and a lot
>t air to try and get cone
rcavtion.'nose London
were nard to pleaceland it
was only when they returned

'Brok-

I
'punks!t

with 'Gioria!

for tne encore |
tnat life was ceen in the é
Marquee,they almost Loved it
and called for more and were '
given 'television Fowilies!
and 'Waverly!',

50, Just one more and
that's it-it'll be a great
loss-tnough not totally,as '
all are involved in new bands
ana that's got to be good!Buy
the L.P.

A CONTRIBUTION FROM SIMON
BDWARDS .,

POP GROUP/GARDEZ DARKX
Ansom Rooms
October 2

The 'prisoners of conc-
cience' gig got off to an in-
teresting start.with a band
whose name escapes me (If in-|
deed they had one!).Anyway,
they consisted of two Cort-
inas and a tall,fair-haired
chap-Free form for the parts
that move.

Next on stage were Gardez
Darkxj;who played wha$} I con-
sidered to be their best ever
gig!The band really played
well and my reaction was that
the Pop Group would have a
job following such a fine cet,
Latif really came over well
and playeda really fine guitar
witn Paul blowing well at his
side.Charlie's drumo drove
the band along,and he chowea
just how good he can be-in
fact,the whole band compl-
imented eachother throughout.|
I just hope a major label can
give tunem a break~they dec-
erve a pood deal.



Linton Jonuson read some poemc
and thougn I didn't share toe
crowd's enthusiasm,ne certain-
ly held tneir zttention,which
must be to his credit.

Pop Group:It's hara to
cay anything about tnis group
tnat hasn't alreauy been said
-1 love tnemj;and others hate
tnem.At Cardift earlier on
this month,they were storming

Blind!

ana Ltonight they were
guocu, tnough lacking a little |
'togetnerness!,'Kiss The Book!
was great,whereas 'Colour 5
(my favourite) dian't

quite make it.There's no oth- !

er pand guite like them,anda

hurry up Radar,we want them

.on vinyl.

A CONTRIBUTION FRUM 5IL.ON
BDWARDS

equallyf

‘Belfast gives you

THE

‘Jake Burns has twep perconal-
~ities:That of hic stage per-
-sona of a diminutive figure,

with a message to get across..

.(via razor-sharp voice)His
‘attitude is hara,blunt,yet
exuding come sort of
Off stage,wn a more perconal
level (with his glasuses on),
‘he becomes less a leader of a
band with a message-yet his
mescage is obvious when you
talk to him.

At Stiff Little Fingers'
birth,their songs were not

warmth.

'political',with no real rel--

-evance to N.Irelana.They did
not really want to write
thoce cort of scongs.But after
a little gentle persuasion,
they did:one of which was
'Sugpect Device!,which rec-
eived a gooua reaction,and
nelped convince tunem that

there was some value in writ-

-ing about their homeland.
They do not follow party
politics,Jake believes that

!

FINGERS

politics is two people talk- !

=ing,which must oe the bpecst
form of politics to believe
in in Ulster.

The Fingersc "Want
to enjoy themselves,., get
people to think as well",

From wnat Jake told me of
N.Irelana,I'd much prefer to

‘be in England.

| In Belfact,if you don't
belonyg to any of tie numerous
private armies (UDA,IRA etc.)
'y tne time you are lb,mem-
-pers of those organications
‘quietly try to force you into
‘enlistment by taking you uown
dark alleys.Needless to say,
-our hero abhors such tactics
and haS veen asked many times
(none too politely)to join
one ot tnecse armies.NO FUN IN
BBLFAST

No recoru contract is on
the horizon,but 'Alternative
Ulster' is now out on Rourh
Trade.

i
‘
.
i

|
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It you live in the BRISTOL area
ana woulu like to auverticse tfor
instruments, musicians, etc.

fOoU can. It's only lp aword( or

telephone number etc.)

write to:

Y Carmarthen Road,
Henleaze,
BRIS'TOL. Bs7 4LU

we'll print it in our magazine.

REC SRR

LOVE BITES
BUZ/COCKS
(United Artists)

When 'Another Music' was re-
‘=leased,it had it's finger
right on the pulse;capturing
the mood of the time.Now,
'Love Bites' does the same.
In many ways,their original
energy has gives way to the
subleties of melody and harm
‘-ony;like 'Real Vorld','Ever
-FFallen In Love'!,and the exp-
erimental 'Love Is Lies'.

(written by Digple,and played -

on acoustic guitar),which
doesn't quite work.

REVIEW

There is further experim-

entson both of the instrumental :

tracks-"Walking bDistance!' anc
'Late For The Urain'(a uub
with a superb fade-out,when
it's in (he tunnel)jand on
'E.S.P.!?

There are some fairly en-
ergetic tracks,though,which
would fit easily into 'Another
liusic':'Nothing Left'(a pro-
gression on 'Pulsebeat'),'Op-
erator's Manual' and 'Sixteen
Again' (an early song recall=
ing 'Sixteen').

Another great Buzzcocks
record for the disillusioned
romantics






wUROFPRAIIL s
EUROFEANS
(Heartbeat)

A hard,though catchy,number
revolving around a driving
rhythm section.vespite both the
title and the chorus ('llere
‘they come:Europeans'),it is not
austensibly about the group,but
aboutes..{(wait for it,wait for
it)...Europeans.(as in our
neighbours across the channel).
You can actually dance to it.
The flip is a cleverly const-
ructed (both musically and lyr-
ically) dream sequence.

WIRE:
CHATRS MISSING
‘(Harvest)

Are we due for a Wire critic-
-al backlash?Nobody seems
totally sure,and uncertainty
is tne essence of this grouo.
Nobouy knows guite what to
say apout them.

This aloum enhances
Wire's reputation no end.All
the congsc are over a minute
Longj;all are supremely diff-
-erent,but all are uniquely

Wire.keyovoarus aua synthesic-

-er have been aduea to give
‘tne S0n,S more variation and
‘width.

There are three groups
witlch tne songs may ve uiviu-
—ed into:The slower,more
mellow numoers-'jaroonea',
"Heartveat!',anu 'Used To'y
‘seconuly,the short tunetul
ones-'¥French Film (Blurreu)',
'Qutdoor hiner' ana 'I leel
Mysterious Toaay';Finally,the
more powertful,neavy riff
songs (minus Keyooarus)-

A pPractice Makes Perfect!,
'Mercy', 'From The Nurcery'ana
'Too Late'.

THi CORTINAS:
TRUE ROHANCES (C.B.S5.)

The Cortinas have smartened
up a lot,since tne lact
single.Both singles aian't
really have that much to get
exciteda avpout,whereas this
recorua i great.

First impressions are
that each song is taken from
Lhe came moulds Twangy guitar
and chugg;ing bass.On secona
hearing,hoviever,tne adifter-
-ences become apparent.

On tne cover pic,they
look very 'matty',and that's
exactly how they play.pvery-
-thing ic just rightj;with a
good production,courtesy
Martin Birch (of Deep Purple
fame),

The alobum is easy listen-
-ing,although it uoes urag on
a little towarus tne end.If
there were two less tracko on
the album,it would be improv-
-ed even more, '




FODLRN HMUSIC IN A CLINICALSURGERY

EUROPEANS s

Jonatlien Cole,Jon Klein,
Steve Street and James Cnle
are 'Europeans'.Before Feb -
ruary of this year,they all
had different nationalities.
Jonathan was a €olortane,Jon
was an Emergency Xxit,and
Steve a Public Inemy Number
Cne.They formed simply because
/e didn't have a band'" after
mecting,and jamming togetier
in rehersal studios.

The band is a good mix -
ture of unusual personalitics.

Their musical testes cro

only occasionally and so
"There's a good brlance."

Jon and Steve li'e hen:
nietal,whorens Jonnthan, wvho
listens to Devid Dowie,Ipncy
Pop,Roxy etc. hates it.James
seems to be more a blues per-
soni-Rolling Stones,John lay-
all,

music as ''new wave rock.iod-
ern nmusic for wodern people.
Clinical rock'n'roll."A very
cpt description of them- esp-
ecially in concert.Jonathan
executes his movements and his
vlaying in a clinical way:
Even if he is delériously
happy on &tage,he tries not to
sinile (He was caught twice at
the Locarno!|).Jon is the mod-
ern person,enjoying hinself,
leaping around.Jonathan's syn-
thesiser plays the modern mus-
ic,and James is the new wave:
rock steady.

The songs are usually ab-
out anything;Jonathan does not
write under one heading eg;
love,politics etc.."a lot of
them are in the first person"
Fiction is mixed with auto-
biography.

Their ambltlons are natural
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-though perhaps presumptuous=-
and Europeans are one of the
most likely DBristol bamds to
succeed because their musiwe
both appeals to a varied aud-
1ence,und 15 orlglnal. :

”Flnanclally we want to be
absolutely rolling rich,and
nmusically we want to be huge;
so we can be rolling rich."
Europeans want to appear on
TOTP "because it makes you
lots of money and sells
records."...'"We're going to be
huge."

But what about Bristol
and its infamous backwater?
"If you're good,you can come
from anywhere and still make
it.You've got to work at it."
It seems you're alright if
you've got a good manager.

Their first single is now
out on Heartbeat (which is,at
the moment,a one off deal.).
2,000 have been pressed.Jon=-
athan jovially pronouﬁced,
"It'11l be huge.'" Simon Edwards

(Heartbeat) said more soberly
"from a marketing point of
view,it will be successful."
By the end of September they
will only have played 4 gigs.
"It doesn't really matter how
many gigs there were,whether
there were 20 before It or
none'...'"We've all gigred be-
fore in other bands....There
are three parts to a bandj;
There's the music,the
presentation on stage and the
management behind it.I mean,
as much as you kid yourself,
the musie industry is exactly
what it is.It's an industry.
And like any other business,
you've got to be good to
succeed."

e 're working a lot on
presentation:visits to lMoss
bros."

Furopeans.let's
don't go awaye.Final note from
Jon,"ftctually,we were going

to be called 'The HNoses''.

hope they|
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Heartbeat Records, 4 Melrose Place, Clifton, Bristol.

Thanks to Kevin braper, Philippa, Constructive Criticicm/
Dick, Deadline, Lynn 0O'Leum,and
Gran.

Mark book all the photographs
apain.

Reviews to:

'Keep Upright Do Not Bend'
9 Carmarthen Road,
Henleaze, BRISTOL BSY 4DU

Special thanks to Maria, Rob ana
Phil for our only letter. Glad '
you bought a copy. we didn't have
enough room for your letter.Sorry.



