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, Socna! Secuxrity sign on.
iocial Security have rrorv aplit up. They linally ueciuJA ^to 

'

. _call it a day +{!"" L}reir ltocii AgSlinst Hacicri,6j-s at 
-t.treUniverui[y. They lost their ori.,inal inipetuo af ter tlre

: departure of Siuon "Blaclqriore earlj-er tlris year.,Iheir .h.ip
' or Heartbeat rras cornpletely ooJ.a out vuittr copies

reachin6 liurope anu even Canaqa!

DIARY
DATE A1{'II$T VEI)UU PROI"IOTBI{

5 PauI tsurnett f,oiaino Avon Entertainnentc,
5 lrihirl-wind poly. PoIy
6 Rose Royce Colston HaII Straignt I'rusic
E Rocxpile l,ocarno I'r.1'titchard

' I Johnny I'iathis Coloton HaIl I{A}1

: 9 Torn Paxtou C'rlston Ha].l Evolution
: lO.B"J"li. Col,ston Hall Kennedy Street

IO $tiffs Univercity ?

, ll /r,ire .$runel Tech. ?

f/ Leo Sayer Coloton HalI luiAloi

: . Li ) )9 lSath Univ. ?

: LJ ,i'rleather Report Colston HaIl Alec LesLie
I f4 Headlines Stonehouse ?

L7 Siouxsie J,ocarno Avon Entertainnents
I f8 luiotorhead Tlf fqnytc ?

' 2A Hav,rkwind Colston HalI Kennedy $treet
22 i'jatumoi. Locarno Paraclise Promotions

' 22 Dr.feelgood Colston Hal| Straight 'lulusic

lJ tsaroera Dixon CoJ$ton H*lI l'lAlul and A.iJlol.ld
, 26 Smirlrs $niversity University(?)

e7 frlishbone Ash Colston Har.I P.Bowyer
29 $teel Pulse Locarno K.G.l)o
29 Giltrap Colston flall Kennedy fitreet

i JO Buzzcocko Colston HalI fitraigrrt Music
A$ITI DONTT T'ORGEf , ON THtr;I

5L nVfonan rs'r"leeklyrl
Cooil-Qry Demon-

, otration Colston HaIl
and on 19th Novernber- Rezillos Locarno K.G.D
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W*r tq?S
, lilos.Kow are:
j Dav e Co ok-leacr ( eO )
t i)av e l,ucknurs t-v oc als ( IO )
, Trevor Tanrr€r-bass ( 15 )
Jan Kalic tri- dr ums ( i o j '

Laur j.e Garb ey -rhy thrn ( f 6 )

i,rosKow is a nafte wtric h
corljures up rlo musical exp€c-*tations r oecauiie of its bleaK
-ne ss one c an I t i rtrent ify any
p3rticular gft* of'lucic witrr
it, ftfs the icteal nanie for
tnis band,lviosKow cantt he
classified, their music is tocl
varied.'Itrey rtave been compar-
-efl, in places, to The $trang- i

*1er{i r Captain Beefrreart r Pink
lrloyrt anct Tne lrlho ,.dut it ; ust ,

canf t 0e pinpointecl any more
than sayitrj r t this b it s oun ds
Iilce x r and this bit like y.

They niix tlre ! c orlurierc ial r

witn the i weird t , clrawing on a
wicie rande of rnusical stylen
and experj-ence$i rrif we play
varie u ru,u[iic , vire I re going t o
$et a varieu audienc€,ilIrrflu-
* e rlc e$ rans'e f rorn Capt . rje e f -
-fieart anct ,b banley UIerrKe,
thr o ugh Le O. . 'Ae p . , Yan cier
Graal' Generat or r llenurix ancl
Creasr to Kate Sul;tr,(l)

u,tfien l.roskow forrn€dr bec-
*&tlrf€ t,rre pros;rect oi' 6oing'
on rtage exciteu theffi,frr€$

,all haru a ututual qlenire to uo
sofiletning dil'r erent, arlcl ttric
goe$ further tnern junt tlte
fiir,rsic* ttrey ures$ wej-rclly on
sta$orand ttreir rtage act can
only oe ctescriDeci as f eucerl-
-tric | .

r*'' rilIlre iuea ot' pIaYin$n is

'i'w*'Tri::'-, ;li,11i'.1

UAV "u.i r ltlt't GU 1



'tO SJ-V e i)trOi)-L e d {:uUli il"tIrruf '
r'de iorttf t i k e coriii*,: orl
,"1r #,ijt * ai ;.;{}31lii;rJ- ; ti* o r;l e c 0trlifr t O

,r-,* * s$ni *'u,irLii6 Uii'.1'ererr b* l- ,le:1;

corne to be excitect, artcl th*L n u

tile riuag v're lix.e to uo it.tr
ll'ne 0eirinnilrg of the set

is neralueu wittr lead Suitar-
-ist , Dave Coo.Li, $tartiling allone
s itho ut e ct t o tlre auctiell c e oll
a uarderleu stau€rplaYing feeu
-l"lack-ttpreferably wtrile the
criscofs still gointj", after'
anout a urinuterttte clttiers en-
-ter'rand cra[ih into trre fj-rst
IIUttlUef'.

bollle nufilbers have verY
suouen ettciingcl ttvle lixe to
riee people d.anc ing €irounci to
a s ong r blren suddenlY , it
nLops.rf$orue are fastisome are
slow;$crne $lrorL, artcl some
Ionp3.

ittonf;owf s gon$ - 'rll'iting
av,ifi is 6uitarist ilave Cooxt
and sing'er Uave Luckhurst.
lt/}rert theue tvuo first fir€trtttey
rrater* eachotlrer, i;ut dracluafly
rrthe nrusic brought it'alI to*
*$etner tt, tneY f oi.rnu tireY
c oulu writ e sorlds t or:e trrer
rvhich peoille seemed to like*
ancl now ttreYrr"e ttre best of
friends. (A*nv;, ciort I t you junt
lr:ve haplly enuings?!*ed. )

Theyrre a very harcJwork-
-ing riotl$r{ritin6 parttrership
tou-ibts noftring,' for tttem to
churn oul f5 sollgs ih a forb-
*nigtrtl Sonsri are colTlPIeLea
musically, with ttre tune of
tlre vocal Iine, ttten lal-Ken to
Airuy JrticKilurstr Davefs I)r'o*
-tlrerr v'tIto is infornect of tlre
desireu efiioti:on of trie rrllftl-'
*ber1 and ttren writes the
tyric ti .

Lyrically, ttre sonds are
about people t s feelings; in-
-s€c rrities etc . They are very

poetic (in tne true {ie$$e or' 
:

tlre worctiu wrth clrzuiiatic use
af nirnili e anil. me taptlor , which
c on i ur ? up v icual inrag €s . !'or
example ; tne Poe tic I Into thd
ValIey of llinnon I I It lrnage$
confus€dr rny train of thott6ht
cleraited ; contused. Ttris Plarce
is full of re$ressive hoctile
minds , I f e e} li^k'e Jes uc in
the presence of ttre scribesntl

Alr,u I 0ptions I : I ca-rr ctrown
in shallow wat€r r can t t see
wat e r f or tire sea/ T c &n clr owtr

in tepicl. Iaugtttel'r I,r J*I veneer
tne ochre beach / $ee me fat}
through open window r $ee me

wak in front of car / Let ne
wallow in oarP ed nii-re , Ie t me

set rrryself on f ir€. rt gSrel tlre
utiresque | *tnite/tsIack I lrf ilrllrite
tight burns, o u t clarkne$lr
heals r and barPed. wire cuture r

StitClr me UP. . . . trP' I' UF.-' o llP

.. rllP.tt
Tlre .bl .P. out shQrtIY on

I?ivnl ,will reflect ttreir v&r-
*ietl approacrl r witn f our verY
dif ferent nurnb€r$r Altnough
they s e em fairlY easer to
irave the ItP d.one r they are, per
-hap$ s urpricinsly r Pre;lare d,

to wait until th,gL are reactyo
oe f ore trrey apffich a }arder
recorci company. *lf ',i\le t re hapi,y
wittr Rival at ttre ntornent- we

want t o f ind our own s tyle t

n e f ore w e ac t uaIIY aPPr oac Ir

anybotty. n-TlreY ttrink it best
to wait until tlreY fiave about'
IOO c o$rpositions ( trreY lrav e bU

alrearty ) Pef ore theY seek a,
Ir;ng-terrt contrac t I trreir fi.Ili- i

-oition in tr to earn enouSitr 
!

ruon€y n $0 we don t t hav e to 
i

ii\Iof k. . r Wo fraLe Wof kl tl 
i

tsy tire end of $e.Ptenio€r1'
they will onIY have rr-nocrte d

up a i4x'atntl tct*I of J $iS$.
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Ttrey renear$e trard, and trave
oeen in recording stuuj-cls as
Hany tirnefi. 'r

fn January, trrey stabt to
Iay ctown pro$p€ctive'alDum
tracKs. Vrflren ttrey rruaKe an aI-
-oLlffl ,tney want it to be tralf
an hour a sicle, Ttre sourlu
quality snoula be interest-
-ing.

Altrrough ttreyfve geiiel'*.
-ally had good a"uc{ience reac;-
-tions at ttre $igs(tttne first
two were quit e pacl , b ut lve get 

,

rnucrr petLer eveI.y time tt) atl
ffitre $araen is not rosey I

(tYnat is tniri-€ cr ) -tney r v e hau
trreir l"wer cut of f r been
tnreatenecr ("y a. certa.-in nat-

r"rUlin U;{ t S

*J"{"JJt !,rJ* r,rt": litr L L:.,1-' rr rjt-i-itiri\-lr u \r rrllU *

-(Jrn | $ lteaviec, rvfrc srLaII re -
-ffiain rr&rieieu{r) uuitn oroKen

,liL',osr alrd tlao t,reir jr,J\,,fiab*
l-olageu on rieveral oc{:asiorrs r

; liclrne pe olrIe j.rr ?roworiitoe
'(wtti.clr lsttailrout I0 )ears rle*
-ninLl .rt )uarve I hasuleu t t,rreni for
;beine, rcriff erent t ; but l,iosKow
'rruon I t really care wnert peoprle
'tirj-n.Ltrwe ;1 ust liice to do r,vnat
,tve lvant t,o oo.ll Ah r &ilIlrir.ablelsentilnentu 

, inde ed I Inf ac t , y oH
riay be forgiven for tirinkins
it j.ncr eui0ty ltar u f c;r any
CIeinct, no natfer novr goodrtc
rtiake it in a place a$ reput*
*eclly t laio* r.)ack t a$ Tr<lworiage
(tropulatiun ZU,OLJU). tJut hos-
*ironr l'eel L,trat conring fronr
trowbricr;e ir arr auvantetj€r
becau{ie of rehearual feicilit*
-ies, ttre price of trrese fac-
*ilrtj.es ancl , crlie f ly , ttre t inre
ancl prefisure eretrients-rtwe lraq l

all tlre tirrie we wantecl to
IJrac ti[i€ . tl

il Ir' you look around ,
tnerers a hell of e lot of
goo<1 Suitari$ts and oruriltriers,
that want to Set into it, out
are so far away froni it trrat
trrey cantt.rrrftts clnly once
in a wJrilerwlren soffleoners $.ot
tne guts and confiuenc e to
want to try to.bfeak orrt trrat
tney c eur oo j- t rl .

I'losKow c e rt ainly "rlav e the
nece$sary 6utc anrl ct:nfict-
-€rrce rcouplea witlr tfre acluecl
i-n6rectientu ol' panaclre, flair
oriiginality, fi tyJ.e . . . anrl crown-
-risnt firusical auility ('ittrat I c
tlrat s'ot to oo witfi it? *ed)
to be tlre droup to leau Trow-
*bri,rge | $ brealctrlrough,

tl lue don t t realry Iire tct
fall i.rrto anynody I c cate$or-
-iesrw€ ;i uct want to be diff-
- rl r,. iL h - ilttut(r'to$Korl\, t'c_l.nn !



ffiH #$
T . R, d . / i' t'I.b'.b' tIT'I'Jr.b.i I'II.I USttS

SePL " ey'
0 o Iu t ott l{al}

$tr.t't LittIe .t"inser$' fought i)roblefirs st' r:erel suund
'tlrrou6'Ilout tfieir l;etl ctilo yet
ntitl lnanaseu. to crear.te art

extfelirely rav\r a rI d hallsY
sounel , vrhictr Il:fi"Kerl you feel

. Iir',€ ttrrowini5 yourself arOunU

, in b&y aoalrcicn; ll'rie opener ; ''18
; HevoIutiolls a i'iinute r restab*
; -Iirtreci tlteir' $ut$y $tyle-tlte
Onu uouncl , $iving Jalte $urnr-il
voice an even roirsller eclge

t, iran u{i ual , trtaxirtg ttre fy ric s

most r-y inau*inle.
$tronser nulriiler';i;; v'Jere : Tfie

illtperb tWasteu rrifet, featllr'-
*irtg a very ftuenL rhythm
section, in trre rhaPe of Atj-
l*lc I'io r Ui e an ct iSrian I'al u on ; a

j'iarley co.veri tL?* and tlrdelt'-iDu..ritate'ct to ttre tloYs in
olue whcl hassleu tttent because
tliey w€re IrisIl) ; | ^Ba'becl f{ire
Loverancl ttre nevv sin$'le t1trlt-
*efrlative UIsterl.

t tius;rect JJevicef wa$ a
titble dicalJlrointing a not so
$ trond as tlre sindte r a.fld, tv\'els

' spoilt by ucin6 eclro ontl$usrl .'
: fhe I'in$er$ are at their

nent when intiier$ecl in, tne irt-'
-tenuity of hardt fast r rockrn I

roII , wher e btre lYric al c on t *
-ent matters not. (So nruch for
ttreir criticc, who woncter how

lcn6 tneY can sing aoout Ul-
-cter tc h;nt3lish auuiences').
i !'or an encore tire$ ptayeu
a tmeclley I (? ) of tJ f tr t ld favullr^*
""ites and t Alberrtative Ulnter
A1iAIn I

: Un tcl 'It.lt.lJ. r r .lrjhat can I

c ay'l A f ew ffion tns . ado , when

'I.tt:i t r: partners in criRte r Trte

Clash r c ame to Sris tol t I €x* '

'-pectecl too niucfi of tnern, and
w ent away a lit t,Ie dicapp-
-oin ted .( uniust.l.Y ) . PrchablY t

.f €^.Pected too riuclr fronr TR'S-'

, but they rjror e trrari f ulf iIIe c

expectatiorl .li,e eittg fR$-"'i'C an

emotional experierlc0. ' r

iloIPfrin druniliririS Iier fe c t*
-fy i DarlIlY Kustow s'tagtierin6
aroulro r PlaYing exc e llent
Suj.tar ; neu,/ trnot]lo er r Iatr tsnrKor !

anrply replacing I'tark Alnbler 
'

( usin$ IrreirK.r $ rtYle alntost to
ttre note for trte older sons$ 'tlut brinil*ind, in his ownr ntore
ftoaty stYle on the newer
nunhers) and lom -Sreat aII *
round etrtertainer. 0ne niinute
uelivering venolllous slo6'an*
-iseu lyrics to a Pfftlpind
oasri line-the next, stoPpinl?
,rlulartint ( tlvice ) oecause we

san6 in t rre wr ong Plac e .

( tt Haven t t you }ot heard tne
bloody rec<lrd,.".IrlI sulk.tt) :

They c tarte d with Ton t s
paen to hic involv ernent with
Ray Davien I Konk lab€l r t Don t t
Take No $or An Ancwer t , and
from then orl r he dicin t t look
back: - o Lotr$ rHot $untmer r r I Too
Good To Be'Iruer; fGlad To Se
Gay t I I'l{int er of t'/ )' i I Power I

in Tne Darkness I i t GreY Cori-
*inaI i rl'lotorway|; tUp Ag;ainnt
The Vf atl I - Th eY w er e aII ther e

and they were all Sreat.
The new numberu he gave

an airing wer.e en ioYable too I
each different.

Tlr e t rrr o n:rain th ingn which
I

carne acro$s were thab lan



tsar.lcer will c arv e out jris own
Iittle niche in fif"Sl and tirat.
THB are an exc ellent ntrci_ca1
unit$ome tning whicn j-s
often neglecteer)*proving that
Tom is a poli.ticined musician
not a &usical politicLan,

TBRAIYD X/ py,Tl;H HAI'*Itr, ( d,uea t )
Sept.22
Hlppodrsme

Lin e

John
Per t
l:eter
Chuc1r

up: Percy Jones ( Oans ) ;
I'4iller (Suitar); Iulorri$
( Perc u{ision r fencler piano )
Itop j-n$on (neyboardc ) ; ;

tsergi (Arurns). 
r

I founc{ |Livestcrc}ct (the'Iiv e al p u& ) s omewnat uis &Fp*'- oint ind , af t er the higrity:._
:polj-sheu rlriorrocan RoJ.ltrso I
didnrt quite lcnow what to 

,' expec t f ron their I j-v e show . ;

, However, thic j"ntrovert€d, ', flvYvsvgI t UITILT IIIt/f-LrVgI'LSOf

,,fiIodest oand playecr a crisp 
i

.and flowing set;comprisingl 
.

all the new album ( tl,lacques t )",
iand some earlier rnaterial .
: Chuc K ts ergi , ttre ne w drurrl*'

,' -nr€r r ( sinc 6 pfrif Colrins .r Ge-,
ii*parture ) playecl connistently 

,

througtro ut the ev enins ,It{orric:
'Pert was always the centre of;
at trac tion, leaping around hin'
percu$sion set n like a puppet.

; Howev€r r lacning vocals i ,

;the show neecteu $orie xino of
j "fj-utax-arrd althougtr tney
ipfayeo a collrpetent ano brisk
i se t o tnis clirnax was nicsing
i . I thinr t$uestr is a nrore
I *lrt wor o, tnan i s u$por t er'r to
io*scri6* son,eo*: of Tt*il.lrs
i exl,rerienc e an d talent .'

i ftre lanky lead dttis'br
I

, frorn Van Der Graaf GeneraLor,
iand lat er Van ller Grsef r t ook
ittre ntage accgrnp#"nied by twu

1*ther fiierioers of trris 0arrcr;a
i,iiiaxoplronist and a violinist.
:"$otlr proviuing a Sood [:acK-
, -Sfouncl fOr i{arriill I s 6'r.uff'
v cc als , sn cr hir ac $ orrptir:he c
Suit,ar and piano playi*ij 

"
But r fls HanriII adrnittea

hj-rnself , sorne num$ers were cx*
-tremely diffic ult to put
over in corlcertrwittl suclr

'}ixiit qd ins tr u.rnen tatiorr o This
nrqant that ttre subleties ancl
,!*ghnicalitios rprecent 0n aI-
-pulnsrwere a0sent on rta[.e*
ancl the overall performance,
alttroush unusual anci r tunnj-ng
lackea a certain anuunt of
i-lu I is fi "I A CONTHIBUTtrON }'HOIvl

i,iIG.UL pbiJI,/OHTH.

TH.$ C OHT IN Ari/SU *iMAJ'I $/I,I.U DI A
$ept. cl+
,Jroc arno .

Trre Meuia playect a powef*,
;-fuI ,enersetic and"rin places,
j exnilerabin6 ce t . However r the
0anci are best lreara in i"lrocl-

' *r-r'c €cl forrn ; tlreir s ound u eing
a f it tle too rayr on s tage *
Rachel loolcecl pretty (nerv- ,

-ous). 
v t 

,

Ftusicalty, Ttre lle cria rov*rolv e ar.ounfl trre energy S€n--grated by Thos (respfendent
, in red-liprr:ticKect kics-*arks )and hic clrunr kitrcompleniented
by John ano Nick t c Sui tars .

Although ttre cet startecJ
with b strong' scln6*(tne antj- l

Nr r wlld on The si cte walK , ) , it
sagge ct dangeroucly at the i

be6innins r be t'ore picking up
with the fiptenuid rf tracnri ,

Trrere I

l'r.orn then orrrthe net went
t'rom ntrength to stren6tfr-;t
lrVanna Se h NurrrberI,rNew lJloodr
Ct{t 

, 
, lt, , , . ,, ,,:-, 1j;,*, ", .., ,:,, , n... ii.:

d



i t Aftet' Oplivj-on r arrd t lrlayllrnd I

I liuroi)eans playeu too l*uail
-but ttrey are an excellent
CIancl . At'ter*Hl , this lvas only

i tireir ttriru $iS
The r in r;l e I bur o ire att{i r ,

featurinti* an extencleu intro*
*duc t,iort r was botir Llre f irst
ancr best nunber.The mix wa$
pretty (non-€xisLent ), Jon- i

- at hon I ri syqltlasis er C OnS t r
-o.rtly being drowned.

In the form of Jon hlein r,
( facial exprescions , leaps ,
poses rrun$ etc. )guroll$ans
have one excellent guitarist.

* rVoicesrrrFuture Visionst
. and I The OnIy One r ysere the
otlter memorable $on$s.

fhe Cortinas PIaYe o a
quite ariazing set; incorporat-
*ing tne bulk of ttreir new '

alnum I True Romance$ | . ftrey
I receivect three encores: all
' thoroughly d,ererv€o'

After an introduc bion
' from $tiles Copelandr theY
broke into $rnokeY Robinson I F

' t l"ir$t I Look At The ts*rs€ | o

excellera*'- iJrJ,::&r?g Swan {natty ;

hat ) havins a $eemingly lazy i
style, futt of bounce but *l* $

-way$ riultptying the correc t !

beat.Dexter pumpecl the bass {
T

#:;;": l*,. : :;; 
- 

::: il,l*lo,: ;:. I

he rhvthrs sec tion Was

o.$t " still mana$grr to play 
iper f e c t rhy thm . l,titce pe w{ns 
:

hid hiniself in ttre corn€rrnoti
: movind until f orc eo to . Hic i.

guitar solos were orisinal, {
' ind f lovue cl exc eltegtly wi'bfrin i

trre sont$s. Jereruy Val*ntine t

hau an extreiltely finb nigirt j

vocally, beint$ particularify 
i

powerful on rltadio Ra.per, i

Elvery sons wa$ a carbon j

cotr)y of the alburn version; I
wnic h clon I t re ally rie e d adct- 

.i*ing to. - t'Irj-pe Of Trre City r , I

I Sur the r &lduc at icn t (no s ax ) , .

t Heartache I r &rI ' e*tremdfy p6*- '

-€rful f Have it rrrlitrr Yout ancl
t Ask lvir.ltaverly I . i

![h*y encored with tGtoriatl
tlre favouri-te I Television
Families t and t l"lr . $Jav erly I

aU1i1 . A ratfier brilriant ,t1.g:
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iFHs srRAi'lGLER fi / sKrDs
!S*p t t2?
inatfr Pavitlion
I

For over a year nowrthe $tran-
glers have been slagged off

; for their supposed sexist
stance, It seens strange then,
ithat people trere willing to
I pay over asking-pric€ for tic-
; lre ts to see them.

fhe excellent $kids $u.pp*
ort€d rand were enjoyable;and T
look fon*ard to the album.
' The $tranglers carne on :

rttice rn I Harly rand played for :

i an hclur. fheir se t was split
i into 2-,'halves I First , a mixture j

i of tlie-" best or -thC firsf,*tifo *+d

i albums;great versions of
r I l{anging Around t and I London'LadYt'
i ttTo me this os fud"ge city
,Uucause all the buildin6s, s.re
i lns,de out of fudge , and, yIu all
go around eatf "i urnueti**.;;;-
Cue. sweeties ; cue chugging

: cJ-othes line bass anfr* t Hilrtr*
lng Up Fi*s I n r f{o l,1ore H;;;*u t

1l 
ended part one rand, it trras on
to part tvro , wi th the Lre a t o frBlacli and l'/hite t.They sbart-.
ed with t Curfer,'r I althoush the
introduction seemed, cl.oser to
the intro to I Threatened r ,tDo You Wannal wes suns by
$ave Greenfield with a sur*
prisingly Stran6leres q"ue
voice. Tlroughout the se t , hi.s
keyboards were rnixed too 1ow.
,ltugh Cornwall hardly got
from playing chords , but

alf€r"y
nO 't

body seemed to care r it r s on
the records rand net{ wave 6igsare all about atmosphere and
d-ancing.

Jean Jaques played qualo.
lty bass throughout and Jet
Black tras almost invisible be*
hind his kit, but kept up the
beat. The se# finally came to a
halt with r*hat should be an
openef*|fankt.

fhey came
cores ! | Toiler
Minutes r .

J , , n{i yeale;r+e hed tha *trtppa
(yawn ) .

llack for {wo eil-
On fhe $ea|, ts
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' 0n arrival at the l"larquee
. vre were rue t rty ilhalf of ijris- ,

;tolrrrwhorcl come up to see the
: p€nultiurat e gie; by our own
Oortina$.ft was trre first
.tinre f td been ther€rand it
v{arr lixe going b ac k f S monthc ,

After a long v,rait they
'were introuucect by Alfie
il oaKe$rthen it was straiglrt
,itrto I'Iriue of tire City I "'Iheoccascional beer ruug rained
clown on ttre bana as ttrey corr-
tinue q tirro ugtr mat erial f rorrr
the aIoi.lri. f .L{auio Hapet, r}'ir.
r*averlyrrtHave itt and l.Brok-
en Not TwistentSetting the
,best respoitse f'rorl a stagnant
crowd, Ttrey worKeel hardrpart-
iuuJ.;rr"rly Nick wtlo uced every'inch of trre rtage and a lot
bf air to try and g.et sonle
r eav t, ion . ttnos e Lon cton I punics r '

, w€r€ nard to ;:lease ! and it
Tas 

only vuhen trr ey r. e t urne d "\

ni*.Ll nG_luria| *'pr the encore
Eiiat J iJ'e was {l e en in th e
I'tarqueerthey alnost loveel it
anct calleci for rliore and were
given t televi$ion .F it,..ilies I

and I vulav srly t .
$o, j un t, one rnore and

tlrattc it-ittlI be a great
loss-{,lrcluglr not t otalty r &rj
atl are invol.vea in new banus
ano ttratfc g'ot to be SOodll3uytrre L. P.
A COi! TXI$U TION rI{UI'i $ I1VION

H]J!'J /\HfS ,

poP GROUp/GARD$Z I]AITKTT
Ansom Roons
0ctober 2

The tprj-roners of corrs-
cience t Sj-g got off to An i.n-
Lerestins start,,with a band i

whoce name esc apes me ( f r in-f
deed they had one I ) . Anyway r ,

they consisted of two Cort- 
iinan a,ncl a ta}l , fair-haire d

chap-Free form for the parts
that ffiov€ r

Next on ntage were Gardez,
Darkx I who playe d whaS I corr- ,

nidered to be their best ever,
Sig!The band really played
weII and my reaction was that,
the Pop Group would have a
job following such a fine cet.
Latif really came over well 

i

and playeu really fine Suitari
witn Paul blowi-ng well at hic;
sige , Charlie I s clrums d.rove i

the band alongrand he chowed,
juct horv good he'can be*in
f ac t r the whol e b an cl c ompl-
irnen t eci e ac ho th er t lrr o ugltout . 

i

I just hope a Inajor label cani
giv e trrent a b re &K- they cle s - ,,

efve a l,{ood rtea"l .



Belfast glves you
THE FINOERS

Lr.rttcrt o"l -::,.,;$..JrI reed $orrie- ,?#gtr'u
an d tno usgt, X clr c{re $ & *;har e "6"f,i q3

crowd I s enthH$iasrn rhe cerLailr*
ily helcl' trieir attention, which
urust b e to his credit ,

tsop Grouptltrc harci to
say any ttring ab out trris gro up
tnat hasn t t alreauy been raid
-I lov e ttrem; and others hat e

t trern . At Car di f f e arlier on
tnic nronthrthey were rtorniins

*ai} #. t"*r;}gfit e::*:r ,ft'ere *q$ally
St;#r ! g"ruougn lacxing a l-it,tle
t to6'ether'.ne$s r, f Kiss Ttre Booha
wa$ greet, whereas I CoIour
Blindt (rny favourite) cliontt
quite rnaKe it.Thereri; no oth*
er hancl quite line tnemrano
lrurry up ltaclar r we wan L t hem
c.ln vinyl.
A CUI{ THI iJ LJ rI{Ji.I I'}TUI,i Ii.[I,,UIr[

UDIJIAHU$

politj-cs in two people talk-
-ingrwtrj-ch rriust oe trre best
forrn of politics to nelieve
in in tjl* t er .

Ttre FinsersrrWant peolrle
to enjoy ttremselves. . .$ct
people to think as wellrr.

Fr om wnat Jalce t al ci nle o f
N.Ire3-antrrlgd nruch prefer to
b e in Hngland.

In Belfartrif you dontt
belons to any of trrc nuillero us
private armj-es (Ur;A,,ft{A etc.)
0J trre time you €rre Ib , fil€rlt-
-berit of tJro$e orsanisations
quietly try to force you intc
enlistrrient by taxin6 y ou down
rlark atleys ,N 6e"dtes s to $ay r

our hero anhors nuclr tactic$
and tias'-neen aCk-ect rltany timeri,
(none too politefy)tc join 

:

one of tneue arilties.l\i O I''UN INI
sk;LI'A$r l

No recoru contract in on;
tire horiaon,klut tAlternattive 

j

Ulutert ir now out on Rougri ,j

'itade .

Jake llurns has twp psrnonal*
-ities I That of his stage Per-
-sorla. of a climinutive figuret
v'rith a message to Set acro$s.

, (via razor-charg: voice )Hl-s
, attitucie is haro, blunt ryet
; exuaing some sort of warmtb 

"
Of f stage r'*ln a nlore per"{ional
Ievel (wittr his glas$es on ) r

,h€ become$ le$s a leatl"er of a
,banrl with a message-Yet his
, rneffsa$e is obv io us when You
t allc t o lrini .

At Stiff Little I'ingersl
birf,h, ttreir sonss were nclt

, 
t potitical. t 

r witlr no real. rel-
-evance to N . Irelanu. fheY did
not really want to write
thoce cort of son$s.tsut after
a tittle g'entle Pers ua$ion,
they did ibne o f which was
f Sucpect DevlGer,wltich r€c-

,eived a doou re&ction1fl.rlfl
neI uecl convitrc e ttrem tnat
thele was $orrie value irt writ-'-in$ about tfieir hr:meland.

Ttrey do not follow part,y
pclitics, JaKe believec tnat
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It' t?l* live in tJre sHfS?ilL area
rerlu u'roulu like to aover"tine for
in$ t,r uments r mu$ i* ians , e t c '
IrlU can. Itrs onIY lP aword( or
teteplrone number e tc . )
vr,rite to:

'J Carmar then Hoad u

Henle aze t
BTTI,STOL. S$/ 4UU

vCe t ll print it in our magazine

RI€SRm RHV

.r,*'ig i:]r iins
i]Uf,:.!COCI{$
(united Artists )

tr'lhen rAnother I'{usic t wes re-
u*Ie&sed , it had it I s finger
right on the pulee i capturing
the n:ood of the time. Now,
tlove Sitesr does the s&ilI€r

. In many ways rtheir original
enersy has gives way to the
suble ties of rnelody and harrn
-ory;like IReal l'lorldf ,tHver

: trallen In Love f, 
, and. the €xp:-'

erimentit t Love Is Lies t

. (r*ritten by Diggjle,and played

. on &cousti c Stititar ) l wlri ch
doesntt quite work.

There is further experim*
erlt;on both_ of the instrurnental
track$* I'tJalking Uj-s taurce i €{ne
t J,at e tr'or The ttrain t ( a uuh
r,vith a suiJerb facl€-out, r,vhen

itts in*flre Iunnel), land on
f E.$*P. I

There are some fairly *n*
ersetic tracks , thou$h 

'ruhichwould fit easily into tAnother
I'iusic | : rNothing Left t {a Fro-
gression 0n t Fulsebeat t ) r tCIp-

eratorls l{anual I and r$ixteen
AgSain t (an early sons re call*.
ing r,$ixteent ).

Another great Bur zrcecks
re cord for the d isillusionect
roffiantl c *
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nul?oF'sAt{,s ;

(:teartbeat )

A ^hard , t}:ough catchY n number
revolving eround a driving
rhythm section"J;€spite both the
ti tle and the chorus ( 

'n lie re
they corne : itruropeanstt ) , it is not
austensiblY about tlre grorF r but
about. r o r (r.lait for it rr'lait for
it ) r i r Huropealls - (as in our
neigfubours s.cross the chanuel ) .
Yott cen actuallY -dance to it"
The flip is a cleverS-Y const*
rusted (Uottr ntusica-l-}y and lyr*
ically ) drearn $equeilc€ r

*
writn,
L:HAIHS I'TISSIT'{ G

: ( Harvest )

Af e we due f or a lJire critic -
- &I lt ac "klash ?i{ o b o dy s e ems
totally sure, and' uncertainty
is 'tire e${ienc e o f this Srolto.
N'obouy knowc quite what to
ilay ab o ut t herr .

This aIr: urn enhcenc es
r$rrets reputation no end.All
Ltre sonds are over a rtinut e

rong; aII are sLlprenielY dif f -
-erent , b ut * l.l are unitluel)

V,Jire, hey poarCI{i Lrru synbtrecis-
* €r' hav e tr e en fiurre o t o 6iv e

trre s on$$ fflore v erriat ion and
, vuruttr. ,

fht;r'e a]'e three droups
wtlrch trre solt.r$ rrr&") ue uivj-ct*
-eLt into : fJre slov/er rfirore
ffiellow nurirber[i* | l,tarooneu t !
tHr:artbeat I, anu I Urecl To r ;

'6 ec onuly , the short t une fuJ-
on€ri* t Frencll f ilrn (.bfLlrred) r,
t Uut rlcl or l,ti-n er | &n rl t f 3'e e I

$rys Lerious Touay t i I'inatly , the
ffiore pov\rerf-uI , ne&vy rif f
$ongs (uiinus lteyuoaru$ )*
,N Frerctice hakeu Ferf ect o 

?

t l'lef cY t , t I'rom Tlre N urs ery t arrq
I Too Late I .

fHiti COitTII{ Ari I

'J'ttub HuI'iAi\ c$s ( c . d, [i " )

The Cortinas have rinlartenecl
up a lot , since trie l-ast
single ..both singlec uian I t
realfy have tnat much ta det
excitecr aootrt,whereas t]ris
recorcr ig dreaf .

I'irct inpreil[iionr are
that e acfi ,s rnS is t aKen f rom
tlre $ame moulcJt Twangy Snitar
and chugg,'in$ bais.On seconcr
lre;lrinr; , hovJev €r r tne di f 1'er.*
-€rICe$ klecorie appffrent,

0n tne cover picrtirey
look very rnaLtyrrancl tnerttc
exactty lrow tlrey ptay.ilvery-
-tlring is j un t right i *ith a
goot"t producticln r court esy
lvlar t in Sirch ( of D* e p purple
f atne ) ..

The albuu, is eerr.iy Iisterr*
*ind r eltlrou$h i t uoes uras on
a lit,tle tolvard{i trre encl .If
t.rrere were two less tracKu 0rr
tne alkl un, it wu ulrt h e 5-rntrlrov-
-B d ev en lfrors .

**



i'i0J"}I!RN J"IU$ TU ITiI A Uj,li't -TOAJ, ,3 UHGITRY

HUROPEANS
Jorle t iran Cole , Jon l,ll-e in ,

$teve Street and Jan:es Clle
are fEuropeans I ,Before Feb F

ruary of this year, they all
had di f f erent nationa.li ties,
Jonati:.an lrls e 0olortalle , Jon
tras an Emersency Sxit , and
$teve a Fub1ic llneny liur:rber
Cne " They fnrmecl sir:rpl_y because
tll,r'e didnf t he.rre a band.rf ;;fter
rne*trng, and jarnnrlnil, t*Ge'L,lier
i--rr" r"e hersal stuCic,s.

Ti:e band is &. Eo od r;ii:,r F
rure o f u:tu,l;ueli personal j_tics.
Ti:eir fiiusical tn.Etcn cro$s
oir}y o c ca,rio:lfi.l)-;' l,:rcl rio
?t'.llilr:)rf: ts e ,3nocr" hi"li.,i-lcfl*ft
Jon ai ncl ,$ t e ve -J- i r, e llt,l i-t ',,",1'

n'ete1,..'f"i;t:-,.r'i}..j.Lri.rc::i.:"i;ilt'rrr'Ilito
lj-* i;ci'rs to j)lr .; :,ct i-lt11yf o, If;i;)'
.llo;*, I?c:':;,' e t c . o }:.etc s i t . J;irnes
se er;rs to be *lore a bl-ue s pe r-
son; -Itolling ,litones , Johr: l,ay*
al-l,

Jonathan desccibes their ;

i:ru,:i c E"s tf netd rrave lo.cll , i].od-
ern music for modern people, 

,Clini cal ro clc t n t rolI. rtA very
ept d.es cription of thenr-. esi:-
e cially in concert. Jonethan
exe cutes his rflovements and his
pleying in a clin: cal vra.y ; 

'

ilven i f ]re iu* d*frl,*touBly
heF!)' on dtage , he tries not to
si:rile ( l{e vras caught tvri ce at
tlie Locarno ! I ) .Jon is the mod,-
ern person r €n j oyins hirnself ,
leaping around. Jonathan I s syu,*
thesiser plays the modern ilttrs*
ic rand James is the new t{ave !
rock steady.

The sonss are usually ab*
out anything iJonathan does not
write under one heading eg;
love r Foli ti cs etc. . rta lot of
them ere in the first Fersonfl
Fiction is mixed. with auto*
biography. ;

fheir ambitions are natural,
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*tlicush pe rl:aps pre sun'lptuous* 
r

and Europss.ns Lre one of the i

most likely $ristol bands to
nucceed because their musis
both appeals to a varied aud-,
ience r end, is orig5.nal ' j

Itffinancially tre r'lant to be 
I

absolutely rollin6 richrand 
;

mu-si eally t{e r"rant to be huge ; ,

so we can be rolling rich*rt
Europeans want to appear on
TOTP rrbecause it makes you
lots of ruoney and nells
re cordg . ll . . ' 

f rl"Ie I re going to be
huge. rl

But r*hat about Bristol
and i ts infarnous backwater ?
f rf f you t re good ryou can come
from anywhere and still r,ralce
i t . You I ve Sot to worli at it. f f

ft seems yourre alright if
you r ve Sot e. good manaserr

fheir first single is now
out cln l{eartbeat (which israt
the ruomentra one off deal.)* i

2 , 00O have been pressed.. Jon-
athan jovially pronounced I
.trIt 1,11 be huge.rt ,$irnon Edr*erd,s'

'li

I

(Heartbeat ) said more soberly
ilfrom a market'ing point of,
vievl ,it will be successful.rt
By the end of $eptember theY
nitt only have played l! gigs "
rr It doesu t t really matter how
rnanlr gigs tirere vtere ,t'lhe ther
there l,tere 2O be f ore tt or
none tt * . *tt'u'ie I ve all gigged bg*
fore in ottrer bands*r*nThere
are three partc to & band;
Therets the musicrthe
prerlentation on ntag* and the
management behind it.I meanr
as much es you kid Yourself t
t}:e musiv industry is exactlY
whet it is'ftIs an inclustrY*
And like any other business r

you I ve Sot to be Socd to
succeed'fl

ftlifetre t'rCI::lii:rg a lot on
prc.$e]rtatioa. : li"isits to I'loss
bros,It 

i

Europeans. Let I s hoPe tlteY i

clolill go al,taY. Final note from I

frffrlctuaIlyf t'/e trere soing 
i-:

to be calJ-ed t the l'troses I tf . i
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Heartbeat Records, 4 Melrose Place, Clifton, Bristol.

I'lark boolc nrll bhe 1:hoLodralllrs
€iltaj-n. \

Drap€r r trhilippa,
Lynn U I Le trIIi r an d

Construc tive Cri.tic r'sm/

Reviev',s to: 
irKeep Upright Do Not Sendr

9 Carmarthen lload t

Henlea ze s ^BRISTOL ts$9 4UU

$pe c ial thanks t o I'iaria t ko b an fl
PhiI f or our onlY le t ter . Glacl
yolJ nought a copy. vUe uiunf t lrave
erro ugh r oom f or y ou.r }e t t er . [i orry ,


