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cover = The Vas
-~  Lorna Doone + Tohnny Retten
- S\efﬂu)dnw (orts ot arquee

Hi ya Folksl!

This is the fifth ILOADZD 2nd
its celled Loaded ¥ive, its dedicated
to thc Barton HillY Punks., Barton
Hill youth c¢lub could be the next

big place= The Media/Pigs 2 date a - C°“{ﬁ55‘°‘15 GLQLOMU ves
package tour which wound up there on |

2
3
foin. by W,
the 17th of July was a great success,!
although lack of advertising kept : S - Ge,vxem;hon ){
G
8

the attendznce down,
Gredm“' H ds [a FﬂﬂQO{"@lw)

I'm really glad to see Roy
RH.

Savage's artistic contribution
getting in on time this month- :j

-~ Truwm \w.tt" rQ"th o{ RIS
"f\\e. nws‘«"rj -f elt +Hp

Grerlin is dead,long live Natty
Drapess Also I'd like to welcome

~  Tha Media /T\n.e Pnas
mumblings. - Le‘f+ Overs
DH has not reviewed the Electri<

David Housham of Wew Musical Express

to the floating staff of Loaded-

¢ Chairs ZP this month, so I'd just - G:QD [ J,.\,Q
like to szy 1 think its brilliant, - \O Gf “\'\ “s‘e "

i e el

the worlds most flexable organ.
His words of wisdom definately come
a8 & great change to my erratic

wayne County for Top of the Pops?, Loa.Af.xl FOLU)
who knows-after the Pistols they -

may even have Genisis P. Orridge | V' Loaded Comerc. - Petre.

on it! S\,._Q\\e_.,)-eunfws LD'S-E’.
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: SRREWPRIVER == THE Codts
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Rumour has it that g
Blackpool punks SKREWDRIVER secure | w
-d their recording contract with §
Chiswick, by sending the South

£ The CORTINAS went down a
<4 treat., There was a long queue
% stretching up Soho's wardour Street
4 at seven o'clock, and by nine, the

London record company a badly ~doors were shut and the place was
recorded cassette, and a couple packed,

of instamatic 'Tough Guy' photos. These London kids go really
The ageing teds at Chiswick got oeaEs mental, I mean the area facing the
their heads together and decided stage is no place for the fragile.
that the future of rock 'n' roll Its kinda like the pogo mixed with
could weel ve in the hands of wweat a friendly fight. Y'know the dance
these four dopeheads from the routine thing from 'west Side Steoxy',

land of 'kiss me quick' hats and everybody bouncing off of evervhody
cheeky monkeys. : else., Beer and spit shower tle chaps,
Skrewdriver played as but they play on regardlesse. Some

support to the CORTINAS at London8s bleeder gets Nick Sheppard's back
Marquee on the 18th of June, and @ up by gobbing at him non-stop, Hick
they were better than i thought 4 (Its all in they tongue action) lets
they'd be, well the singers good il him have & big one back, and then
anyway! Decked out in leather M theres ten of 'em spitting at himl

trousers, lecather jacket, and S'not very nice.
'don't fuck with me' armbands, he ' They don't spit in spite you
really looked the part. But the understand, it's a celebration.

music was disappointingly predictabla\ Instead of clapping, they roar
highlighted # only by their currenita'l approval with voices, beesrmuzs and
ultru-fast single 'You're 3o Dtmb'.él'% spit.

A8 the beer mugs arched Cortinas did two encorecz, and
gracefully through the air, finally the# differance between them and
shooting off everywhichway after Skrewdriver was there for all to
connecting with their target, (In ) see - Talent.
this case the target was the ! Nice to see a sort of

drummers head!) Skrewdriver played comradship amongst the STEF FORJARD

one '19th Nervous Breakdown' and artists as well, & couple of MODALS
'Won't get fooled again' tored were there, and all of CHELSIA,

everyone to revolt, but they were Cortinas will be booked agzin,
better doing their own material. < B
Skrewdriver will get better, I
believe they've settled in London
now, so that should give them a %
higher reading on the exposure .

b

b

!

meter. But i am afreid thatg at the
moment they are a fine example of
that current 0ld Fart 'in phrase!
"Anyone who can fasten a safty pin
has got & recording contract these
days"
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WHATS THAT Nice
roOING

N.ME. CHAPPIEE DRVIP Howe

18

L i

A

i
A

"CONFESSIONS OF A FORIER YES FAN"
BY LOADED'S FAVOURITE WIILFS

Although I'm 100, in support -of
the new wave my musical preferances
range from INO to STEELY DAN to
WRATHZER REFORT to the CLASH fto the
MONKEES. But when it comes to shootin
-g my mouth off on any subject, i
don't have to be asked twice.

Punk rock is now a strong force
within the record business and so it
would be stupid not to expect that as
the number of converts grow, more
problems arise and more peorle move
in to exploit the new market. It's
2lso inevitable that Funk rocks
naive flirtation with violence,
-~ masochism, fascism etc.,should
attract to itself "persons" who will
use the slightest excuse to maim
everyone in punching distancey; and
irresponsible twats like SID VICIQUS
don't help matters either.

However it is egually sturid ncw
for those who have followed it from
the beginning, to start to turn their
backs on Punk rock just because it
ig'nt "Ixclusive" anymore. That only
destroye the value of the music and
your original commitment to it =
after all the reason it's popularity
is increasing is because the sounds
and the cnerzy creat end so
exciting.

The prime motivetion for anyone
getting involved in music is fun,
fame and fortune~ avoiding the mundane
conventions of worl, marriage and
mortgages and hopefully maliing money
by doing something you enjoy.

As & rock musician you want to
recach as many people &s possible and
thus a8 soon &8 you can you sign with
EMI, Polydor etc. and naturally as
you become hetter known you draw to
yourself ever- largening measurcs af
hate and adulation and you inescapably
become more remote from your fins, all
of which is why the CLASH signed with
CBSs; why Bernerd drives « Dolls and
why you oxr I can't telk to JOHNITY
HOTTEN,

It's &

sado

arc €0

Aple
o L

fair bet that they will
eventually becomzs ag¢ bering and
complacent as LED Z7P news and a
new youth will demand and discover
another approach to musicy which is
how it should be.

are

WRITING FOR & TolE&ET Rou. WIKE LoAPEDR 7

Punk rock has been espéeially
important though because it has
simultaneously provided huge encoura
-gement for people to form their own
groups and alternative record compan
~-ies, means of distribution, clubs,
MAGAZINES and so ony all of which
offer a greater number of guys and
gals a certain amount of individual
-Afamezwhich the last few years of rcck
controlled by faceless monopolies has
not allowed.

The content of Punk rock has
really nothing to do with politics
but as & medium it is now extremely
political.

The real importance of Funk rock
is the opportunity and possibilities
it offers to every sort of music
where someone wants to express himself
without restrictive interferance from
the authorities and without necessari
=1y relying on monolithic record
corporationse. Punk rock mustint be
allowed to die because its music
played by kids for kids and not a
product of A&R men and accountants.

In additicn it can change (has alrsady
changed) the attitudes and outlook
and estimation of the public of the
big record companies which on
reflection I guess we could not do
totally without.

Nevertheless the "establishment¥
in general hasg been trying %o dictate
what sort of music should be aveilable
to us, and Funk rock has been the
vital catalyst leading to a confront
=ation between youth and the bastions
of ignorance mediocrity and control.
1t is now obvious that the vast
najority of those in power would like
to see the -abolishment of rock music
as a whole and not merely FPunk rock,

An insecure older generation is
looking around for excuses for their
mistakes of the last few years and we
are currently scapegoal number ones
conflict lcocoms closer all the time and
Punk rock wil: face a tough struggle
to survive with principles intact- an
even greater reason why all the peliy
in- fighting and moaning about Pung
rocks loss of clique appeal should
stop. And in order to avoid yopid
gtagnation you ought to be more recedd
-1y different kinds of music~ we
should be fichting intolerancey not
harbouring it.

to



GENERATION

We've been trying for
3 monizs *¢ brinc GINERATION X
Brist:l, =rnd &n &ppearance in
ciny Ty my fave raves finzlly
matzrizlized =t Chutes on the :7th
Jurz,

Irnis wes only their fifth gig
vt new drummer Faul Iaff (whc used
tz T2 callzsd Zaul Smith when with
SUE«ar 3=2CT,) and it was a good 'un.
vz zad originally tryed to book Gen
X iz at the Granary, some seven waeks
Z£Z sarlyar, out just before finalli
-s_nz trne arrengements they went and
sz2xed thaeir drummer Jjohn Towe. 1
az<sd 3illy Idol what had happened:-

f.onn's a nice guys; and he's
z zscd drummer, but his style of
plzying 4id'nt really fit in with our
muzic, 200 meny drum roles! Paul is
zr=zat, ne was never really into the
Szct's zusic, and now that we've got
him in the band, things are beginning
to ssund right."

azat about records?

¥y2 snoulcd have a single out at the
ani oI July, it will probably be
'"Z2ur Generation',

we've turned dewn recording
:Zlers, Dvecause we are looking for a
cezpzny -hat we really wanna be
zzzocizted with, one that really want
-2 %0 T2 associated witig us®

=Cw DID GENERATION X COME ABOUT

Isny James has been around for a few
r=ars, playing back in '75 (or not
zlaying as the case may be) with the
£ B0N 33, 3illy 1dol was one cof the
Zzsmley contingent, the first group
2? 32X ZISTOL followers. In September
"6 he nad a spell on guitar with the
iginal SIOUXXIE AND THE RANSHEE

en C=ZL3EA were formed, the 11ne up
8- Jean QOctober (as he was then
1le*.; vocals, Billy Idol- guitar,
ny Jazmes- bazss, and John Towe-~ drum
-8. This band ear'nt itself a
reputation and a strong following
zround London in the halcyon days of
1576. Then just as the weekly music

LB nt 1w
U anlj

s2rers were beginning to show interest

and things were really looking up =
three of the band quit and left Gene
October with 2 name and no band,

The 3 breakaways had ag name

ion L¢ inspired by a sixties
type book cf the same
riame ; mbcut teenagers. {mods, dope
neads, delincugénts, greasers |} Trey
were all set fo launch themselves as
a 2 piece, with 3Billy doubling on
guitar and vocals, when thzy went te
a party and saw Bobt Andrews, then 17
rlaying guitar with a pop group. He
was approached and he joined. Gen
X were four,.

They had 211 new songs, except
for 'Ready Stezdy Go'y a remnant
from their Chelsea days, Tony James
writing the music, and Rilly Idol the
words maffe for great memorable songs.
They were the first band to sver play
the RBoxy in covent Garden in December
'76s Their manager in those days was
Andy Czezkowski, who 2lso managed the
Roxys which mean't that the vand had
somewhere to sleep for a while=-
namely the dance floor ay the RoxXy,
at other stages of developement Tony
James shared a sguat with Mick Jones
from CLASH. The band and Czezkowski
pazrt company, and Gen X get =2 coupls
of the shroudest minds around behind
them, namely <=z~ Zough Trade propri
ator Stuart Joseph and ex~ Sounds

writer and 'TLondons Burning' fanzin-
author Jonh Ingham. Two managers-
twice the push

Then came the sacking of Joun
Towe and the appointment of Paul Laff

Con T INUWED ovER
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1 love making lists, so here's my N e

selection of five albums and singles
for the month:
_Albums

THE RUBINOOS:THE RUBINOOS. and
DwIGHT TWILLEY BAND:SINCERLY. =¥
uintessential pop music for

pecple who like to listen to the 3

radio while thev're on a skateboard. |
ENO:TAKING TIGER MOUNTAIN BY STRATEGY.
Simply oblique, the sound of vigions,
poetry and typewriters too.

JOHN CALZ:HELEN OF TROY~-

s Cortines fan so how can you fault
him?

VIBRATORS:s PURE MANIA-

1 don't care whether they're "hip" or|

not-there are good records and bad

records and this is good. |

Singles

THE ONLY ONES:LOVERS OF TO=-DAY
Lou Reed filte
this is a beautifully constructed
SONE
KOXY MUSIC:VIKGINIA PLAIN
the best single of the seventies,
FLVIS COSTELIO:ALISON/WELCOME TO THE
WORKING WEEK
good Ol‘uﬂbgu“ulv18 1c kingl
ADVhWTS OX HORD WONDZRS

o% the Tary few truly in
:.‘:\.‘k».;zu LI L.’if, coun q.’:."y
SNATCH:I.R.T./STANLEY
cutz "front room" recording hy Ju
Nylon and l Y W¢lludin-the Betto
Lynch
groupleuon. Vexy trbﬂdj.

_) J" v'\

gne <u

dy

T

One of the years bhiggest
disappointments: EDDIE AND THE HOT
RODS a¥ the Colston Hall~ Graham
Douglas has swept through the band
like @ breath of vaginal deodrant.

Records we'd like to hear
No. 1l: Zing went tkhe strings of my
heart/Love letters in the sand, by
the Cortinas {

SEX FISTOLS:PRETTY VACANT/YC FUN:

better thun “Anarchy® but not as good

ag "God Save the {(unecen®. At ovex ©

minutes "o Fun®" pgets more thon &

bit tedious. I'm not fully convinced
of the Pigtels sonrwriting shility=-

I think theyt1ll miss | atloek in that
respect. The sheer power is ghill
mezing thor s

red through Ray Deviess |

THE JAM:ALL AROUND THE WORLD/CARNARY
STREET: Two more fab forceful numbers
from the respectable end of the new
wave, Faul Weller has come up with
another tremendous riff-hetter than a
lot of the stuff on "In the City".
Foxtont's "“Carnaby Street® is fine tso,
and not sounding cguite so nmuch like
Townsend., The lyrics about Carnaly
Street are pretty awful-tpart of the
British tradition gone down the drzint
=how sad. Pretty cover as well, but
why does Rick Buckler always look like
he's just had an enema?

ROKY ERIKSON:MINE MINE MIND/CLICK YOUR
FINGERS AYPPLAUDING THE PLAY/TVWO HEADED
DOG/I BAVE ALWAYS BIEN HERE BIFORE:

EP recorded by ex-13th Floor HZlavators
cult figure in France before his recent
"Bermuda® single.HEAVY asylum psyche
-delia with Sabbath-type lyrics,though
"Click your fingers" is pretty good.

NICK ILOWE:BORN A WOMAN/SHAKE THAT RAT/
MARIE PROVOST/ENDLESS SLEEP:"Pure pop

for now people" is exactly right.
"Marie Provest" is a lovely teacr-jerkin
grim reaper ballad about a real stiff
who i3 eaten by her doz."Sha kﬁ that
Rat® is & toe taovping hunk of M.

Bassman® rockaboogics

THE MODELS:FRELILZ/IAN OF THE YiiAR:
further innocents who've fallen victim
to Miles Copeland,Punk rock's friendly
neighbourhood vampire.to hum,R“qones
zone drone plus guitar solos.Thes

gus are suffering from a total lack of
self identity.

JONATHAN RICHMAN:ROARRUNNER ONCE/ROAD
RUNNER TWICHE:No home should be withcut
one etc.etc. A genuinely monumental
song=-people who refuse to listen to
American music really depress me.The
casual CHdillac cruisin®' insistent
intenegity of this song is quite unigue.

I personally prefer the "twice® version
- from "The lodern Tovers" album- Cale

alvays did know how to get the best
out of an organe
a::{g' AT T :;‘:M'n -“'w%‘;‘”"""; ‘ P,
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THING  You 4OT coin’ ON.
SMOKIN’ THE ERR AN’ SINGIN'
S THE PRAISES OF JAM ALL DAY.

V' THINK I TusT ARouT
GRASP TRE SENSE OF Ré- 5
LEASE AN’ ENLISHTENMENT
To BE GAINEC N  THE UN-

YEAH. ..
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wELL I DO ,,,,,
AN' HIS MOTHER
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THAT GRUMRBLIN' DUB

AN" REGGAE .. WOW MAN,

e ME — REAL

ETHNIC
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WHO THE Fuk RARE These Two

7 RWE MEDR /'T"\-\E P1GS

Loy »

b e

O0f course i don't like what
happened to the STRANGLERS up north,
but i'm glad they did'nt show up all
the same, because#it was a great
night without them., The MEDIA, the
PIGS and the CORTINAS (plus the
VULTURES) were not stand ins, they
were brilliant alternatives.

This exhibition centre is
magsive and there was loads of people
in it, only the Cortinaw had played
in front of more.

The Media weyre first on, and
they were great, They started off with
'Fan Club', and the punters did'nt
know what to makXe of them., BEmbrane's
(Mark Brain,..gedditi..) keyboard
work makes this a valid version of
the DAMNED original. I've seen this
band play in front of 20 people and
then they lacked confidence, but in
front of 800 you'd of thought they'd
been gigging all their lives. The
‘backbone of the band holds their
songs together throughout, Russ Evans
on drums, doing better than anyone
could on such a shitty kit, and Rachel
(e girl!) playing bass so well that
no one would believe she's only been
playing for a few months. The way she
blasted out the intro to ?'s '96 Tears!

was great. Then theres Nick,® he's a
lead guitarist in every sense of the
words, obviously the musician in the
band, inspiring the other members to
better things.

But there's one real star
in this band and thats Bob
the mike standy; their killer
vocalist. This guy has got
it all, but i‘m afraid the
wit on the chap did'nt
really come across in the
big place.Their best number
is their own number called
fNumbers', which they did
twice, once as an encore,
"Numbers Numbers thats what
you are®

*People say WE'RE
like the Stranglers cause
we got *im in it® sayes Bob
pointing at BEmbrane, 'but
this is to prove that we
ain't'; and off they went
into 'London Lady'. The
auvdiance was going potty,
and the Media's versicn of 'Personality
Crisis® went down a storm, They stopped
playing once because a wicked set-too
was in progress, but when the art
gtudents were finished off the band
carried on - wekl done Medi a.

What can i say about the
set played by the Pigs, it was
ificredible. The crowd loved it and who
can blame them, they were watching a
band that will make it.

everybody, we're the
Pigs and we play pop music%= nice
quiet guitar introduction, then-~ One
Two Three Four and we're into 'They
ghoot horses don't they's. Ten outta ten
for effect,; a fucking showstopper
before they'd even started. Zamony, Kit
Ricky and Nig went crazy, smashing into
one and other, poor old Hamon getting
cracked over the gulliver with guitars
from both sides. What & funny bugger
he is, rolling about alliover the floor
and gradually stripping off his clothes
as things warm up.

Nig the tough guy, prowling
the stage looking for vietims of his
bass licks. Ricky Galley is a great
drummer, surpassed musically only by
Kit Gould~ the guitar hero~ hets great.

*Youthanasia" (It's the only
way) was the highpoint, and the crowd
could'nt get enough; everybody asking
one and other why they had'nt heard of
the Pigs before. The audiance could'nt
believe how good the Pigs were, and

Cond



| (w:f"mmw) Sean. a-f GenX...

Towe is now filling the drums vacency
in Mark P's ALTERVATIVE TV.

Idol, James, Andrews, and Laff
were the band that played Chutese.
*Your Generation', 'Listen', 'No XNo
No'y, 'Kleecnex', 'Ready Steady Go', -
'Too Personnel',; 'New Orders', 'Day
by D=-®, ‘London Life'y, 'Youth Youth
Youth'y, and ‘'Above Love's A magical
set, played brilliantly despite a
shitty F.A., @and nicrophonzs that
just were'nt made for the Billg Idol
treatment. A frienzied singer with
a band so styalized you can't believe
it. THE END.

cre o “tha ?\53’
the Pigs could'nt believe hoW good

the Pigs were. Well we'd a2ll better
start believing it pretty soon!

M

For the first time in months|

THe Cortinas had to pull out all ths
stops to prove themselves worthy
headliners, and of course they did.
What a great night, Oh Yeah, and well
done Vultures= 2 promising debut.
You're a bit old, but we had a good
dance to your gfeggae number.

THISBITIS NOT R

£ pin

€S .eav |

3
VERPWTANTING LADS ...

The mysticel multierchearsed
FOP GROUP (2lready knovn as the
'Howard Hughes's of the Bristol TPunk
scene) make their auspicious debut at
fucking Tiffenys sometime in July
(Tiff's is just & cavernous toilet)
Listen Pop Group fans (Well then,
people who think they'd probably be
fang if they ever got the chance to
see them) Tiffenys, being an absclute
money making chit hole that has nothing
to do with entertaimment vhatsoevers
won't allow any punx in, (HORRORS)
So kiddiesy you must hide your safety
punctured foreskins and stinky
sneaxers in a futile compromise to
get past the Mecca employed pig dogs
on the door.

Looks like the Pop Group
(bound to be this cities !'Best dressed
' band') will have a captive audiance of
stag nighters and disco jiversi
HAVE A NICE TIME.

THE LATEST CRRZE TO sWeer
T HE counTRY

Simon Blackmore - liead guitar
Pete Thelk ~ vocals

Simon Cartledge - bass

Don White = rhythm guitar
Bill Sargeant - drums

ConaTinvwATIon 60
/VQUDS u.‘}oqia(' 7<:ru éeé@u«a :

GOOD QUESTION have split |

up. 4 bisection has left Phil Vinecen
Dave Loughlin and the other kid
with the name and a tasty logo, but
no matter who's in Good Question
they'll always heve a strong local
folloving. '

OQur primate breakawsys
are Andy Collins and Jonny Britton,
theytve already got# a drummer for
their new band, all they nced now is
& bassist. Interested epplicants
ghould ring Jon on Bristol 770658,

I ain't gonna ssy=siest mention what
qualifications neccesary, suffice to
say Jon and Andy were ihe two who
wWere more into the new waves
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and they are,in case you did'nt know-
SOCIAL SECURITY,

w e ALl

+ _Historys They almost did a gig once,
nd they've been chuciked out

f their rehearsal room.

(o]

Repertoires One song=- 'Gloria‘'. Oh
Yeahsand a.spiecally prepared
encore=- a reprise of 'Gloriat

SOCTAL SECURITY WILL BE PLAYING SOON
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- OnE OF THE BEST BANDS IN THE COUNTRY
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PETE SHELLEY oo Gliten Hall
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