Memory Of A FREE
FESTIV L (ASHION COUKY 1779)

In this age of constantly directed,whereas the two
rising record and ticket guitarists seemed to be fight-
prices this Free Festival ing, instead of complementing
was like a breath of fresh each othere.
air in a smoke-ridden build- Vodi don't like to classify
ing, A number of recorded their music and feel they
bands and the best of the have no contemporaries, They
local talent for absolutely also say they are not influ—
nothing is worth making the enced by the New Wave,yet
effort to go and see., As Weltheir music is certainly
as the bands, there were a ‘deeply rooted there. It seems
number of stalls selling allstrange that they play New

sorts of things; from The  wgve music, when they only
Anti-Nezi League to Indian 7Jigsten to reggae and jazzZe
food. You could even hook This was only their 5th gig

your seat on the overland gnd they complained bitterly
bus to India, Let us begin. {hat they found gigs extremely
'It rained nearly all Saturdanard to finde This seems to
morning, so making it very be a major problem in FBristole

difficult to set up the Many bands want to play out—
stages to the necessary side BEristol but without a
requirements.. ~ manager, this is extremely

Two and a half hours aftergifficulte.
the advertised start, the | On after Vodi were The
meagre number of people on Glaxo Bubies. T found them
the site were at last able actuslly unpleasant at times

to hear some musice The main Their jagped sound made
stage was still leaking watery very uneasy listening,

so the smaller second stage sometimes merely degenerat-—
was used. Vodi,a five-piece ing into a noise.This band
local band (3 boys, 2 girls) just don't it together
played a fairly bright set - certainly 2 mixture of
of songs you might be able to personalities— the drunier
hum second or third time of could play for The “ho, the
hearing. bassist looked, acted, and
There was little visual played like Paul Simonon,
impact,with only minimal the vocalist had an awful
novement from the band. The voice, made worse by his
sound came over in one dense st:ige mannerisms and the
block, leaving you to pick sultarist was forpettable,
out any tune. But the vocals irst iliopregscions were

vere extremely clear and well thal they are more angney



voung men singing =oout the
Nole Queue, Lhinking it's
still early '77 (in 2 morose
and morbkid way).

tiowever, havin: sleplt on

it, I am row convinced that
they bave gtrived to owubain
this sound/noise effect. A
gquick look at soume of the
song titles =zdds Lo this
belief: 'Lost Causea', "“ho

7illed bruce Tee','Flesh’
and the worst vevrsion ol

"T"hese Loots Yere luadc Ior
valking' ever heard,
The Glaxo iables may
trive for this sound which

either roots you to the SDOt
or repels -if so, that's
finee
Any stmosphere had com-
wmletely dissipated, by the
Lime The muropeans appeared
(as "Eristol's answer to the
Conmion market'"??), Any band
ho play zn opcn-air festival
&5 their 2nd evergic, must
kuow what they are doing.
‘The Europeans certainly did.
Ly first comparison was with
Advertising. They look trendy
(like Adverticing),but aren't
They have the same formzt os
Advertising, but are rock
based and only verge on pop
HONESe
. The opener, 'Guropeans'
(which is going to be the
-single), established their
musical style and their
competent mugicianship -at
times, sounding like the
vest narts of The Zones
(particularly ex-Colortapes'
Jonathn's vocals) -~which
,was alego the most memorable
'song of Lhe sék., The keyboard
‘orientated songs are tLhe bhets
ter ones, adding a sreaten

0L

variety Lé the music,

By the time Gardez Darkx
came on, the weather had
brightened up, and there were
now a few hundred people sit-
ting in front of the main
stage. liith the line-up of

guitar, trumnnet and key-
boards, there was the
possibility of great
musical variation within
the band, It may have bheen
the mix they had, but it
seemed that the keyboards
and trumpet (especially
the trumpet) were not
brought to the fore enough.

There was absolutely no
atmosphere and anyapnlause
was only polite, Even after
a subtle plee from Latif
Gardez,nobody stirred. As
with most Bristol audiences
it's either all up - or
everybody stays down. It
was a shame everybody
stayed seated, because the
set was excellent.

Latif Gardez has some
good ideas, and some very
strong songs.Both sides of
the single were played
with Dave (the newest
member, on keyboards)
doubling as guitarist. Witl
two guitars, this gave the
songs more strength making
them the two strongest in
the set.

But Gardez Darkx are a
thinking man's band, ‘and
their songs need further
listening to be fully
appr'eciatedg particularly ,
songs like 'And It's Callec
and 'lobody Rules OK?'. Th¢
newest song was 'Steel Vinc
which seems to be pointing



'Gardez Darkx in a more Jefl Stars' vocals soun&

| jazz=based direction which,. too much like Elvis Costeilo,

T presume, is what Latif and Phil Couger plays too

|Gardez wants. muach like BEruce Thomas for
The most interesting song the bamd to be reslly origin-

in the set was the only 21 at the moment, -

non—original; Scott Walker$

*Girl From The Streett, However, these criticisms |

; aside, they are an interest-
Latif swopped his guitar for 1Ng band‘ with intriguing
'a beer can and staggered songs :— "Howard Craine In
around the stage, occasionallyllew iexico', about an Ameri-
returning to the microphone can poet's suicide, 'Feet t
for a verse or two. But the Start Walking" by Gerald
song didn't quite work due to Walker Jnr,; 'New Hearts In
its length and the fact that Action' and 'Love Fallomt'
it seemed to lack a partic— (2bout a bloke stuck in a
‘ular plan. But if groups don' Lift-shaft), and 'The Saint
lexperiment, they will not be <e€an Wires" are particular
'able to find out what works  €Xamples. .
‘and what doesn't.. But the two most memorable
‘' Any. visuals were left to songs were the single 'Bir- '

‘Latife In one number he also mingham" and 'Here Come The
‘played his guitar with his
teeth, perhaps showing his
Hendrix influences, "It"s all
part of the actl!" he remarked.
|Paul Darkx blew his trumpet
iskillfully and made extremely

'silly jokes now and again. The

'rhythm section was rock steady.
'Charlie Llewéllyn banged away
‘gleefully on his drums while
JUlian Halibut was Jjust effici-
ent without excelling himself.
Dave had versatility on his
'gides
All that"s needed now is a

- ??@_r_'_@':___ g -

Bath band Interview, have
now dropped their RAEB basis,
and progressed to a more
'new wave" style. They provié
ded a pleasant and slightly

- varied, though not exciting,
set; which became mere back-—
ground to the other festiv—
-ities (and the ceaseless

Cavalry's __

As it became darker,

the only piece of really
" bad organisatéion occur-

red, Patrik Fitzgerald
had to »nlay at exactly
the same time as The
Only Ones, which meant
wandering between both
stazes grabbing as much
of each act as possible,
Patrik Fitzgerald was
on for about the same
length of time as The
Only Ones: U5 minutes.
I saw his first and
last numbers. And from
what I saw, he seemed
$o have played all his
songs and said all his

' poems and was starting
Cagaine, A diminutive

figure, his music puts
across a great deal

of bitterness about life
and people. He started

chattering in front of the
.stape).

-

|
’



'with a

i'thtle Dippers',

poem about how he

was disenchanted with bhe
punk 'change the world'
attitude., His songs are

very much sbout everyday
things —'Backatre t EBoys)
Sounds
f My Street', Fis lyrics
rp simple yet effective.
They implant an image in

| your minde

The Only Ones played to

" the most enthusiastic

gudience of the day; and
rightly so! They had all
just returned from

" holidays and so preparatid
‘on for the gig had been

small and hurried -hence

' no stroboscope.

5 Peter Perrett met

" a band,

. came into a

The Only Ones have been

: together for two years,

forming in the most
unlikely circumstances.
John
Perry and decided to form
They found a
drummer but ex-~Spooky
Tooth drummer, Mike Kellds
rehersal room
and pronounced himself
the man for the job
(sounds like Keith loon -

archives Ed)even though

thé other drummer was
good. Alan Mair Jjoined in

. even more extreme circum-

stances. He happened to

. be passing a rehersal
. room The Only Ones were

using and noticed "two
chicks'" he rather liked.
He walked in, noticed a
bass, played around for
a bit and left. Everybody
admired him. Kellie

:ihappened to know him and

so he got the job.

MTow on to the gig:— The set

ia still fi»mly based saround
tne alown (most of which was
recorded over a year ago,
before lLheir eecord contract
with CBS).

Peter Perrett, in glittered
daps, stood on the extreme
right of the stage near his
amps so he could hear his
vocals., He used to stand in
the middle of the stage, and
even with manitors as power-
ful as the PA, he could nok
hear his vocalse.

There were three new songs
which will, Iexpect, be on
the new album which they are
in the process of recording.
There was confusion over Lhe
release date of it —either
Tovember or January.'She Says
was the opener. John Perry
decorating the song with
some splendid guitar. Perry
is like an artist, intent on
painting every detail,. He'd
continue adding pieces if
the songs didn't end. &
slower number, 'Flowers Die'

was very reminiscent of Lou
Reed's 'Walk On The Wild Side'
especially the bass line.
The third new number was
titled 'You've Got To PAy".
It was only the second time
they had played it. After
one false start, the supero
jerky riff evolved. It was
the beat of their new songs.
foth sides of the first
single were pnlayed and about
half the album. 'The VWhole
Of The Law' sounded slightly
bare without the sax, and
'Another Girl, Another Planet'
featured particularly strong
riythm piaying (it is soon
to be re-released. DY felt



they didn't push 11 hard
first time)e "Lang-

usge Probiem' with its
superb lyrics and 'The Beas
which sounded particularly |
otrong with some excellent
suitar from Perry. Koulla
came on stage to sing on
'City Of Fum® and the encorg
'The Immortal Story'.

Finally, at the end of tlg
day, some kind of atmosphere
prevailed, due to a superb
set, In September,The Only
Ones embark on a seven
week tour of England.

S0 endeth Saturday on a
high note.

Sunday, in comparison was,
a great disappointment. It
rained hard and intermit-
‘tently during the morning
‘and the music didn'"t
exactly help matters. But
as with Saturday, as the
day wore on, the sun cane
‘out and things became a
little more pleasant., The
music wasa great deal more
varied as well, with every-
thing from the Liusicians
Co—op playing balloons and
‘Spivs from Quter Space
attacking the main stage,
to Indian Classical Music.
In fact, there was little
inspired music till late in
the evening.

annnoh
SNnoe L;L.. LE

of rock music seemed to be
the order of the day (or

most of it ), with a special

ly strong representation
from Jazz-Rock., Unfortunate
I know little or nothing

about these forms, therefore

constructive criticism is

impossible, But bands worthy
Nix -heavy/

of mention sre @

' ing to impress.
| their stage announcement-

The more traditionsl forms

I progressive band; Handover-
' fist, who displayed The
| that they are an extremely

Tact

competent musical unit, who
enjoy what they do. They
sounded a little like Steely
Dan in places; Huggett who
played 3rd rate cover ver-
sioms of Rock 'n' Roll
greats; Lizard who were.
probably excellent, but
repelled me,

Social Security did noth-
Right froin

"Right, this is a bit of
Pu RRRRRock " they were
utterly predictable, ever
supplying the obligatory

. 1234 before every number,
Social Security are a group

who think a lot of them-
selves, which in the end,

is what will stop them |

from breaking out of this

Bristol bhackwater stardom |
in which they find themsel- !
Ves. ' |
'Studentes At Grunwick'- i
1234 —ranmalamma, As for the
lyrical content, I could not

'say.'Cider', in which the |

only audible word was cider,|

followed., The musicianship |

was fairly average, but the |
drummer seemed to be strugg-
ling at times, at best |
nerely supplying a steady |
heat, {
The guitarists each plnce?
themselves in carefully ?
practised vposes. However, }
they showed a modicumn of
7it on a song about ]
Peter bhadgese |
Social Security try to {
look professional, which is
the main reason why Lhey
don't. Wowever, il they !

Plue



'ﬁiﬂn t Iry quite so hard,
tidied up the drumming and
varied the vocals a bit,
they may last until next
year's festival.

Here And Now played in tle
late afternoon on the main
stage. They had been billed

to play on the Saturday. I
just heard the last two
congs in their set, one of
them being the excellent
'Opium For The People'. The
‘large audience seemed

extremely appreciative but

time was running short and
so they had to make way for
Gunnercade who played medi-
ocre jazz rock. _
The first thing the event
organisers ever knew of The

Acceleratorg was an announ—.

 cement in the TME that they
were playing the Ashton

i Court Free Festival. The

| Festival organisers did not
approach them; nor did The
Accelerators approach the
iorganisers —they Jjust turn-
''ed up, expecting Lo play.

. With this knowledge, you
| might have expected The
Accelerators to be an
‘obnoxious, rash, loud 3=ch-

ord wasteland punk band, whe

Jumped on the bandwagon in
i*?? and haven't progressed
! since, hardly worthy of a
‘mention -you 'd be right.

it became a great dedl
colder and it wasn 't until

E "As the evening wore on,
5
' gteve Hillage came on that

e

‘better songs and a numbér
Iof his original cover ver-
sions (a2 what? -literary Xd).
' I saw Jjust over half his .
lset and by the time I left
everybody was on their
feet. Sporting his 'Festival
bonnet', he supnlied us
with the 'inner heat' we
all necded, Now that Chris—
tian Foule has returned,
he can afford to experiment
more and expand his ideas.
It also lets hMiquette fill
the whole sound out nore,
now that she needn't play
glis=sando. John hickenzie,
now redundant after Ian
split up, played flawless
bass and added welcome
back-up vocals but in too
small amounts. Steve Hillage
seems Lo be returning to
playing lomger songs, after
his dabbling with short
hit-sized ones. Even
Lennan/McCartney's 'Getting
Better" was given the space
treatment. But Hillage is

~always best when he gets

going and the rhythm is
stepped.up. There are too
few of these songs in his
set. Even 'Salmon Song'
with its potentially
powerful riff is somehow
played at half-pace. Some
songs get 301n0 for just a
few seconds dnd then sudden-
1y revert to a more natural,
'swishing sort of sound, eg.
'Searching For 'The Spark'.
- While Steve Hillage was
doing his stuff, up on the
other stage a number of

things started to get better.Bristol new wave bands were

He played a two hour set
' incorporating most of his

playing. When I reached the
stage, a seemingly pick-up



-loose end after

band were niaying.
called Tesco Chuinstore

'liassacre , they contained
two members of 'The ledia,

one member of Vodi and ¥Wick
Shepherd (no doubt at a

the demise
of 'The Cortinas). '‘'hey

‘nlayed &ll cover versiong
‘including the incredivle

Kinks' 'All Of The Day AWVd
A1l Of The Wight'. Energy
poured out of their ears
and it was well worth wait-
inz Lhe day just for them,
On to The lledia who,
through an V. review which
‘mentioned ruzzcocks seemed
worth watching. They were
also extremely well worth
the wait. Fuzzcocks didn't
really enter into it. ''he
sound system was not amaz-—

msplrediylini,

ouL ol tL L coubid
hear, they seemed Lo have

hooks ¢nd a decent
ihiytlin secbion. Lyrics,
except Jor come choruses

4 =
tunes,

and elynts vere olinost !
indecipheprable, ‘The Ledicttes
wdded vitunl as E-hi_.l', ]_-“:-'-L-_-l,
cround in oa corner of il
alrealy pwded aleore,

The Testival finally e:ue
Lo an e awoul an honr
af'ter the first comlaints
Hrom the paprk of'licials wit!
g sel I'rom "'he Sang. AN
‘onlooker dubbed them the

'"Faby Feeloods!' and

O B 3
BENV 1A

Lheni a few years to mature
Lhey could be a really good,
band, i
' '
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