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Ittoslco w are !
Dave Cook-lead(eO)

tf f {tt

Dav e Iruckh urs t -v oc als ( Ici )
Trevor Tanrr€r-bas$ ( 15 )
Jan Kalicki*drums (fOI
Laurie Garb ey -rhy thm ( fd )

I,losKow 1s a nane which
conjures up ne rnusical expeC-
*tationsr0ecause of itc nleaK
-n€sri one can t L identify eny
pf t tic ular" fiype yf rnur ic wit,rr
it. Itts the icreal nanie for
this band.lvros"lcow cantt be
classif iecl , their music is too
varieci.'Iney nave been corntr)ar-
-€d, in places, to The $tr&ng-
-}er$ r Captain lSeefheart r lPink
Irtoyu anu Tne luho,Sut it ;ust
cantt oe pinpoilrtecl any nlore
tlran sayinuj; , t Lhj-s b it souncls
like x, ancl thir bit tike ].

They mix tlre t c omnerc ial t

witn trrerlveirdtrdrawin6 on a
*irie ranse of rnu{iicaI stylec
and experienc e$ ; rrif we play
varieo rriu[iic, wetre goinq{ to
*et a variecr audience.ttfnflu-
-ences ran6e froru 0apt. Beef-
-neart and $ [anley UIarK€ ,

throu6*1r LeO.'&€F., Vnn der
Graat- Gerterator r llenurix ancj
Creanr to Kate Bush.(l)

vriren l'roskow f ornt€tt, bec*
*€turf€ the prospect clr' gurnd
on uta.6e exciteu trtemrftrs)
atl heru a mut ual de$ire to uo
soffretriing diJ'1 erenL, altcl tni$
goe$ further trtan just ttte
Husic* tney uresri weircllY CIrI

stageranrC ttreir ctage act can
oniy 0e dencriCIed ali I ecuell*
-tric | .

t rilIlte iuea or pIaYing, j-s

ilSV$ r HIrilGL) r JJAV "b.i .



'$'!ie rlortrt r i "k e col;ii"*"-;;
li3-'* iiti f; i"r *r t-.1"f .;:l; ; ii{* * *)* e # #Ii:'i" L r,

[iee sOliie Lrr;l.g3 fi.j".f i'*-{"e11* * i..;:*.}
conie to be exciteurarld tfr;*tfu
the v/ay r/e lil-.e to tro it.'r

Tne o esinning of the se t
il: neralueo with lea.ct $uiterr*
-il;t, Dave Coo"Li, ritandin6 alcne
siltrouterJ to ttre audi-ence orr
a uer"rlieneu star,e r playing f eeu
*back*ttlrreferably r,vtrile the
uiscof$ sbill 6oirrgtt, after
anout a minu"berblre others en-
-ter'rantl crash j-rito the firut,'
.(I util u e r" .

il orn e rl ulno e r'$ hav e v e ry
sucloer] eIIoingcl tlir{e }i,fre to
$ce people elancing arouncl to
a song, Ltien suddenly, it
stops, fr$orue {rre 1'a[it ; sofile are
slovr;sorie shorL, an0 sonle
lon6.

ittocKowtg son$ a writing
axis is tj'uitaris t, Dav e CocK t
rrnd rinser Ua're Luckhurst.
l{hen ttrese tv,ro firct nretrtrtey
natea eachotlrer, Itut $raclually
rr tlre nusic brought it atl to-
*$ettrer tt, trrey fonnu tlrey
coulct write sollgs toue trrer
which people seerned to like*
anct now ttreytre tne best of
frienori, (Aw,rrw, don I t you just
love hapl.ry erluin6's? ! -ed. )

Theytre a very harctwork-
*ing sonsurritin6 parttrer'$hip
Lo,;-ibts nottring,' 1'or trreut to
clrurn cut L> sorrss in a fort-
*rliglrt! Son{5'$ ere conipleteo
mufiically, with ttre tune of
tlre vocal line, bhen taKen to
AnUy LucKirurst, Daverc bro-
*ther', ','|cIlO is infOrmeLl Of ttre
cte$r.reG erriotion of tire nllffl-r
-0€rI anu tlren writes ttre
Iyric s .

Lyric ally r

about people I s
*ri€6urities etc

-a

ttre sonds are
fe eI ings i in-

poef,rc (1-n f,.{re true ue
tlle wora ) , turth dratiiatic u$ e
,#; si*riJ-ie {{itli i:ie te.psi#F c wieiun
cclr;iiil-? i3p V j-r:Ual inrag€s - l'or '

example: the poetic I Into the
Viilt ey o f Hinn on | : lt ImaS e s
c onf us€d, sry train of thou6ht
cle raile d ; c ont us e d. Tltis Plac e
ic . 

f'ull of regressive hoctile
nin d$ , I f e el lilce Jes us in
tne presenc e of ttre scrines ' 

rl

Also I O1:tions | : I carl cirown
in shallow water r can t t see
water for trte sea/T can dro"wn
in tepid }augnter r l,t tl veneer
tne ochre beach / $ee me f'aII
thr ougfi open win dow r $ e e me

waltc in front of car / Let rle
wallow in o;j.ro ecl rtire , let fiie

set rrysetf on f ir€.f r And ttre
,,*irssqu.e I utJirit e/BIack I I llrt*lrite
Iigrrt burnsf b u t darknes$
heals r and baroed wire c uture t
stitctr me up'. . .' uPo r . trP. . . . llp
. . o UP. tt

The .lil . P. out shor t IY on
Rival, will reflec t ttreir v€lr-
,-ie0, epproacrt, witrr four verY
dif f erent numbers. Altrtou6h
they $eef fairlY easer to
have the lip rlon€, they are, per
-hapn surprisingly, Preparecl
to wait until they are readY t

before ttrey aplFfficrr a lar$er
recorct company. -lfuUe I re hapl:Y
wittr ltival at ttre moment- we

want to f incl our own s tyle ,

nefore we actuallY approaclr
anybocly.rr-TheY tlrink it bec;t:
to wait until ttreY "[ave abort,
IOO cofirposrtiorls(tney lrave bU

alreacty ) 0e fore theY s eek a
lon6-terrn contractl trreir &Hi-

-oit,icn is ll to earn enoush i

mon€X r r.io we don t t hav e to
worlt. . . l!'e nate work! lt

I3y bns end o f li ePt enrb e f I

they wilt onlf, have knocltect
,Tlrey are very' ,*p a Srii.nfl. tctal crf ) gi-gs.

-. -&



t'HH $$Clr!;t sblitl't rJ

l,tnat want to get into itr but

, (wnat ic thia-eo)-tneyrve hact I rrfr into anyoodyro 
-cateigor_

tnelr power cut offl oeen l.-iecrwe just want to be diff-
thleateneo (by a cettairt nat- l--erent. -,in.,ts,.roskovr folkul ;' a : :) . -' .'r.r ;,,. . . .,- ,:,._r .!:t.

* Ii,lrl l!'i*L t*U L.jii. t {,;, tz r-i-l*ilirr,...r,; L \, --,lr-L -*'

-ernr{i }re;ivieu, w,no qtr,aII re-
-uiai-r} flitrirelel.,; s ) u-tritli urok.ert
Iil'^osr alrd lraLt t,ieir P".{L,sab-
-otabeG on ueveral occa$ions,

iione pe or)le in Troworiut;e
(wtij-.ctr isttabout I0 years pe-
-trino.t')tlave f hacl';Ieu I Lnenr for
being raiff'ererltr ;but l,iosKow
fruontt re;rIIy care wfiert people
trrirll(, we j us t line to do l/vlrat
$Je v\rant to cl0.rt Ahr &drr;iraUIe
centirrientc , indeed I Inf ac t , y il u
rlray he for6iven for truinking
it j-ncreoir:Iy nerLt for any
oetndl no rnatt,er lrov'i tioodrto
niake it in a place a$ reput-
-€uly t laiu- oac.Li t a$ TroiIJoriu6ge
(iropulatiun tQ r0UU) . lJut l,lori*
-I(o$/ l,"eel ttrat corrring fruni
Trowbriu6'e is an' advant&$e,
because of rehe&rsa]- facilit-
-ies, tlre price of tuere fac-
-irrtie,s arlo, clriefly, tire Linre
altd pre[isure eletuents-rfwe haq,
all ttre tine we wante cl to
practis€.rl

rr Ir' you look around ,

tnerets a hell of a lot 0f

iiilttfrit{iu'Sttii! t'rvur\v'r'rr 
I sooo suitarictc. and. drunrners,

Tirey renearse hard' and have I

been in '""o",rii!-Jti.i"''^-;; I f::*"^::l- "*"{*f:":-1: ::::
'uany tiunes.

rn ,Ja'uary, *rey otab. ,o li*^; ::l:"':::"^::i:::::: -::
trrey canrt.,.rItfs onJ.y once

I*.,- _: littre Suts anct confiuence toIay dolvn procpective aloum I want fo try to.break out tnattracks. Vrltren trrey nraKe an aI- | *,,o,, ^-- rrn i rrr'.r xrqr\v q.r -:.. I ttrey can do itil.
-ounrtney want it to be nalf I

an |rour a "ti"."inl"oo*ii^ 1.""""tJ:;:;"-:;:t"il:t :3;;t::"
quarity snourc tre intereot- | -arc€rcoupleu with tne adqed
ling. I ingrectient$ or panachel flair

Altnough tlrey rve {e[ei-. I t,:rigina]ity, styie. . . and qowrr-
-ally had goc.rd audience reac-'li-rigrrt mucical aoility(l'Jnatr$
-tions at tire gigo(rrtne firct ltnai 6ot to oo with it? -ed)
two were quite oaa'but y: g9! ljto oe the group to leaci tr.ow-
mucrr better every time rr) rrl | -u"iag"'c f,reattirrough.
in ttie ga.r{en Lu not -rooeyl I n-lrJe do'rt reatly ti*e to


